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Charter On The Built Vernacular Heritage (1999)

Ratified by the [COMOS 12th General Assembly, in Mexico, October 1999.

INTRODUCTION

The built vernacular heritagc occupies a central piacc in the affection and pride of all peoplcs. It has been acccpted as a
characteristic and attractive product ofsocicty. Ie appcars informal, but nevertheless ordcrly. Itis utilitarian and at the same time
possesses interest and bcauty. Itisafocus oflcontcmporary life and at the same time a record of the history of society. Although
itis the work of maniitis also the creation of time. It would be unworthy of the hcritagc of man if care were not taken to conserve
these traditional harmonies which constitute the core of man’s own existence.

The built vernacular hcritagc is important; it is the fundamental expression of the culture of a community, of its rciationship
with its territory and, at the same time, the expression of the world’s cultural divcrsity.

Vernacular building is the traditional and natural way by which communities house themselves. It is a continuing process
including necessary changcs and continuous adaptation as aresponse to social and environmental constraints. The survival of
this tradition is threatened world-wide by the forces of economic, cultural and architectural homogenisation. How these forces
can be met is a fundamental problcm that must be addressed by communities and also by governments, planncrs, architects,
conservationists and by a mu]tidisciplinary group oflspccialists.

Due to the homogenisation of culture and ofiglobal socio-economic transformation, vernacular structures all around the world
arc cxtrcmcly vulnerable, facing serious problcms of obsolescence, internal cquilibrium and intcgration.

Ic is necessary, therefore, in addition to the Venice Charter, to establish princip]cs for the care and protection of our buile

vernacular hcritagc

GENERAL ISSUES

L. Examplcs of the vernacular may be rccognised by:

a) A manner of building shared by the community;

b)A rccognisab]c local or rcgional character responsive to the environment;
c) Coherence of stylc, form and appearance, or the use of traditionaily
established building types;

d) Traditional expertise in dcsign and construction which is transmitted
informaﬂy;

¢) An effective Iesponse to functional, social and environmental constraints;
£) The effective ;1pp]ication of traditional construction systems and crafts.

2.'The ElPPl‘CCiéltiOD and SUCCCSS{LII protection OFthC vcrnacular hcritagc dCPCI’ld on thC



involvement and support of the community, continuing use and maintenance.

3. Governments and responsiblc authorities must rccognisc the right ofall
communities to maintain their living traditions, to protect these thi‘ough all available
lcgislativc, administrative and financial means and to hand them down to future

generations.

PRINCIPLES OF CONSERVATION

1. The conservation of the built vernacular heritage must be carried out by
multidisciplinary expertise while recognising the inevitability of cliangc and dcvelopment,
and the need to respect the community’s established cultural idcntity.

2. Contemporary work on vernacular buildings, groups and settlements should respect
their cultural values and their traditional character.

3. The vernacular is only seldom rcprcscntcd by singlc structures, and it is best
conserved by maintaining and preserving groups and settlements of a representative
character, region by region.

4. The built vernacular hcritagc isan intcgral part of the cultural landscapc and this
relationship must be taken into consideration in the developmcnt of conservation
approachcs.

S. The vernacular embraces not only the physical form and fabric of l)uildings,
structures and spaces, but the ways in which they are used and understood, and the

traditions and the intangiblc associations which attach to them.

GUIDELINES IN PRACTICE

L. RCSCZ{I‘Cl] and ClOCLIHlCI’lta[lOI’l

Aﬂy PhySlCEll WOrl( ona Vcrnacular structurc ShOUld l)C cautious ancl ShOUld l)C prcccdcd l)y a ﬁlll analysis OfltS form (lﬂd structure. This dOCUlﬂCl’lt

should be lodged ina publicly accessible archive.
2. Siting, landscapc and groups of buildings

Interventions to vernacular structures should be carried out in a manner which will respect and maintain the integrity of the siting, the rclationship to

thC pl]ySlCS.l and cultural landscapc, and Ol:OIlC structure to anothcr.



3. Traditional building systems

The continuity of traditional building systems and craft skills associated with the vernacular is fundamental for vernacular expression, and essential for
the repair and restoration of these structures. Such skills should be retained, recorded and passcd on to new generations of craftsmen and builders in
education and training,

4, Replaccmcnt of materials and parts

Alterations which lcgitimatcly rcspond to the demands of contemporary use should be eftected by the introduction of materials which maintain a
consistency of expression, appearance, texeure and form throughout the structure and a consistency ofbuilding

materials.

5. Adapration

Adaptation and reuse of vernacular structures should be carried out in a manner which will respect the integrity of the structure, its character and form
while bcing compatiblc with acccptablc standards of living. Where there is no break in the continuous utilisation of vernacular forms, a code of ethics
within the community can serve as a tool of intervention.

6. Changes and period restoration

Changcs over time should be apprcciated and understood as important aspects of vernacular architecture. Conformity ofall parts ofa building toa
singlc pcriod, will not normally be the goal of work on vernacular structures.

7. Training

In order to conserve the cultural values of vernacular expression, governments, rcsponsible authorities, groups and organisations must placc cmphasis
on the following:

a) Education programmes for conservarors in the principlcs of the vernacular;

b) Training programmes to assist communities in maintaining traditional building

systems, materials and craft skills;

¢) Information programmes which improve public awareness of the vernacular

cspecially amongst the younger generation.

d) chional networks on vernacular architecture to cxchangc expertise and

experiences.

CIAV:

Madrid, January 30, 1996,

Jerusalem, March 28, 1996

Mikkeli, February 26, 1998.

Santo Domingo, August 26,1998,
ICOMOS: Stockholm, September 10, 1998.

SOUICC Oftl]iS documcnt: https://www.icomos.org/charters/vernacular_c.pdf, last J.CCCSCCl Novcmber 201 9
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The inspiration room. From project to building

Camera de inspiratie. De la proiect la facere
Lect. Dr. Arch. Cristina CONSTANTIN & LectDrArch. Cosmin PAVEL

Department of Basics of Architectural Design

Architectural Conservation and Restoration, Sibin

11CR (Ist year)

Keywords: vernacular heritage, typos, topos, techne, studiolo, inspiration

The aim of the article is to relate the
experience of a “design & build” project
for which context, formal references,
materials and constructive techniques
require understanding and contemporary
reinterpretation of a certain spirit inherent
to vernacular architecture. The first part of
the article will briefly follow the narrative/
film of the Architectural Restoration and
Conservation Section, UAUIM Sibiu
student’s creation of “The inspiration
room” in Dumbrava Sibiului, right within
the Museum of Traditional Civilization
ASTRA, recounted by both coordinating
teachers and one of the students who have
participated in the project, whilst the
second part of the article will focus on the
subtle negotiation between traditional /
vernacular and contemporary / cult three
fundamental component: topos, typos,
techne, stemming from a classification
made by Kenneth Frampton in "Studies in
tectonic culture”.

”The inspiration room” - the story

In the spring of 2018 had already
been coordinating, for some months,
the architectural design workshop of
the Section in Sibiu of the Faculty of
Architecture, department belonging to
’Ion Mincu” University of Architecture

Articolul isi propune si reia experienta unui
proiect ,design & build’ pentru care atit
contextul, anumite referinte formale, cit si
materialele si tehnicile constructive fac apel la
intelegerea si reinterpretarea intr-o mainerd
actuald a unui anumit siprit propriu arhitecturii
vernaculare. Intr-o prima parte a articolului vom
urmidri pe scurt Hfilmul” construirii ,Camerei
de inspiratie”, in Dumbrava Sibiului, in incinta
Muzeului Civilizatiei Traditionale ASTRA, de
citre studentii Sectiei de Restaurare si Conservare
de Arhitecturd, UAUIM Sibiu, repovestit atat
de profesorii coordonatori cit si de una dintre
studentele care au participat la proiect, pentru a
evidentia in cea de-a doua parte negocierea subtili
intre traditional/ vernacular §i contemporan/ cult
pe trei paliere fundamentale: topos, typos, techne,
pornind de la o clasificare ficutd de Kenneth
Frampton in Studies in tectonic culture.

»Camera de inspiratie” - povestea

In primivara lui 2018 coordonam deja de citeva
luni bune atelierul de proiectare de arhitecturi al
sectiei de la Sibiu a Facultidii de Arhitectura din
cadrul Universitatii de Arhitecturd si Urbanism
»lon Mincu”. Dupa mai multe proiecte ,,pe hartie”,
aga cum sunt majoritatea proiectelor de scoala,
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and Urbanism. After a few projects, which remained only
drawn on paper, just as most school projects are fated,
taking advantage of the more independent structuring
of the study subjects and the commodity of working
in small groups of students, we decided to take matters
further than we could in Bucharest, towards a real
project. It appeared beneficial and almost vital to us that
we added the experience of a "design & build” project or
alive studio” at the end of the first year of architectural
study — an exercise which does not end with drawings
and architectural models, but keeps growing; it is built.

We pursued with this experience with the next generation
of students, in 2018-2019, designing and then building
The cabinet of architectural curiosities” and we plan
on doing so every year, as a final project for the first year.
In 2017-2018, during the first project of this kind, we
used the advantage of a collaboration with ASTRA
museum, having from the very first beginning the idea of
a small dimension building placed somewhere in the vast
territory of the village museum from Dumbrava Sibiului.

Why and how did we come to the concept of "The
inspiration room”? This was almost a happenstance.
We restarted, rethought and took further, as a team, the
idea of an individual project developed sometime at the
beginning of the year. “The room” can offer, from time
to time, a creative hiding for different guests of the open-
air museum. We easily imagined how a writer, a painter,
an architect etc. might use “the room” for a few days to
work, to find inspiration or peace, silence. Other times,
the green door might remain open longer and small
exhibitions might be installed in its space.

The school project has attentively, concisely, rapidly gone
through a few steps, which we will briefly enumerate:

- The formulation and presentation of

the subject, whilst insisting on its objectives and
reviewing few examples of project or similar initiatives;

profitdnd de relativa independenta a structuririi temelor
de studiu la Sibiu i de sansa de a lucra cu grupe mici
de studenti, am decis si mergem mai departe decat o
puteam face la Bucuresti, citre un proiect real. Ni s-a
parut benefic si aproape esential si plasim la sfarsitul
primului an de studiu la arhitecturd aceasti experienta
a unui proiect ,design & build” sau ,live studio”, un
exercitiu care nu nu se opreste la desene si machete, ci
avanseazi, este construit.

Am reluat aceastd experienta si cu urmdtoarea generatie
de studenti, in 2018-2019, proeictind si construind
apoi "Cabinetul de curiozitati de arhitectura” si ne
propunem si o facem in fiecare an, tot ca ultim proiect al
anului 1. In 2017-2018, pentru primul proiect de acest
tip, am folosit insd prilejul unei colaboriri cu muzeul
ASTRA, avand de la inceput in vedere o constructie de
mici dimensiuni amplasate undeva in teritoriul vast al
muzeului satului din Dumbrava Sibiului.

De ce §i cum am ajuns la ,Camera de inspiratie”? Asta
a tinut mai mult de domeniul intAmplarii. Am repornit,
regindit si dus mai departe, in echipa, ideea unui proiect
individual desfisurat cAndva mai spre inceputul anului.
»Camera” poate oferi din vreme in vreme o ascunzitoare
creativd pentru diferiti oaspeti ai muzeului in aer liber.
Ne-am imaginat cu destul de multd usurintd cum
un scriitor, un pictor, un arhitect, etc. ar putea folosi
»camera’ pret de citeva zile pentru lucru, inspiratie,
liniste. Alteori usa verde ar putea riméine deschisa pentru
mai mult timp, iar expozitii de mici dimensiuni se pot
instala in spatiul ,,camerei”.

Proiectul de scoald a parcurs atent, concentrat, rapid,
cativa pasi pe care 1i vom enumera pe scurt:

- Formularea temei si prezentarea ei, insistAnd pe
obiectivele acesteia si trecand in revistd citeva exemple
de proiect sau initiative similare;
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Fig.01. Drawings in different stages of the design process. Desene din diferite etape ale procesului de proiectare.
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- Clarifying discussions and brainstorming in
order to establish starting points, first intentions etc.;

- Individual sketches, display, presentation and
discussion over them;

- Establishing together the three variants which
may be developed c%uring the next stage, creating teams
of three students and building architectural models for
study;

- Critical debate and choosing one project variant
for the next stage of the project, scale drawings;

- The study of three different alternatives of
roofing (high, medium, low) with the aid of architectural
models and drawings, debating and voting for establishing
the best variant;

- Realization of new, bigger scale drawings in order
to establish the constructive details;

- Building a detailed architectural model;

- Presenting the project at ASTRA museum;

- Prefabrication of elements and parts at school,
project stage which entailed procuring, preparing, tracing
and processing the wooden material;

- Preassembling the roof-framing elements at the
workshop;

- Beginning the work in situ, digging the pits for
the foundations and preparing the acacia pillars;

- Assembling the main wooden structure;

- Installing the wooden facade;

- Installing the wood shingles roof-cover;

- Installing the interior wall finish made of slats,
placed at a 45 degrees angle;

This was the evolution of “The inspiration room”
project, seen through the eyes of the coordinators. For
this article it seemed necessary that we invited one of the
students who have participated in the project, Stefania
Chitu, now in her third year, to recall and relate how the
project developed and what it meant to her:

The story began during the second term of my first year. The
chance to build something that will actually keep existing

- Discutii de clarificare i de tip brainstorming
pentru stabilirea unor puncte de pornire, prime intentii,
etc.;
- Schite individuale, afisarea, prezentarea si
discutarea acestora;
- Stabilirea prin consens a trei variante care sd
fie dezvoltate mai departe, constitiuirea a trei echipe si
realizarea unor machete de studiu;
- Dezbatere critici $i pastrarea unei singure
variante de proiect pentru etapa urmitoare, desene la
scari;
- Studierea in macheta si desene a trei variante de
acoperis (inalt, mediu, scund), dezbaterea si supunerea la
vot pentru stabiliea variantei optime;
- Realizarea unor desene la o scard mai mare si
stabilirea detaliilor constructive;
- Realizarea unei machete detaliate;
- Prezentarea proiectului la muzeul ASTRA;
- Prefabricarea la scoali a unor elemente si
subansambluri ce a presupus procurarea, pregitirea,
trasarea, prelucrarea materialului lemnos;
- Premontajul in atelier pentru elementele
sarpantei;
- Inceperea lucrului in situ, siparea gropilor
pentru fundatii §i pregitirea stalpilor de salcAm pentru
picioare”;
- Montarea structurii principale din lemn, a
cipriorilor, etc.;
- Realizarea inchiderii din scAnduri bituti in
sistem caplama;
- Realizarea invelitorii din siti;

Realizarea finisajului interior din sipci bitute la

45 de grade;

Acesta a fost parcursul proiectului ,Camerei de
inspiratie”, vizut prin ochii indrumitorilor, pentru
prezentul articol insd ni s-a parut util si rugim pe una
dintre studentele care au participat la proiect, Stefania
Chitu, acum deja in anul 3, si rememoreze §i si ne
povesteascid felul in care s-a desfisurat si ce a insemnat
pentru ea proiectul:

Povestea a inceput in cel de-al doilea semestru din anul intii.
Sansa de a construi ceva ce va rimine in realitate in urma
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Fig.02. Studio debate, study for the roofshape. Dezbatere in atelier, studiu pentru trei variante de

acoperis.
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even after we had finished school, after less than a year of
university, greatly excited and enchanted us and it also
challenged us. We were just some young people who had
just met each other and architecture a few months before.
The first discussions were about choosing the place in the
museum, the place where our little inspiration house might
be placed. It was followed by a few more discussions at
school, some of them rather heated, as everyone was trying to
contribute to creating the idea, the shape and the story of our
construction. After we had reached together a conclusion
which gave answer to everyone’s ideas and at the same time
seemed to develop harmoniously, we traced it on paper.
This is the moment the actual challenge began; when, in the
university courtyard and in the vaulted workshop located
in its basement, we actually began to develop the “project”.
Each of us took hold of a hammer, a saw, a tape measure and
together we crafted the structural elements which would be
assembled on the site.

The project took less than two months, two months that we
felt intensely, during which, aside from the fact that we were
able to rise by ourselves a small house, we also got to casily
understand how a wooden structure works, to learn how to
become responsible and conclude a project for which we had
worked every day, just with the help of our teacher.
Moreover, working on the project left us with a special
bond and many pleasant memories, a bond which had
helped us during the three years and had made us into
a unite and determined collective. Aside from tiredness,
warmth, cold, rain, mosquito bites and the run towards
the other courses, during the days spend working in the
museum smiles, jokes, picnics had crept, some of those
immortalized in photos or just guarded in a corner of our
memories.

The experience of "the inspiration room” is one which
we will remember with pleasure, a beautiful experience
through which each architecture student should go
through sometime, an experience which will have a good
contribution to our professional formation.

Stefania Chitu

noastrd, dupd nici un an de facultate, ne-a entuziasmat si
incAntat peste mdsurd si ne-a provocat deopotrivi. Eram
doar niste tineri care abia se intAlniseri cu cAteva luni in urma,
unii cu ceilalti, dar i cu arhitectura. Primele discutii au fost
legate de alegerea locului in muzeu, locul unde urma si fie
amplasati cisuta noastrd de inspiratie. Au mai urmat citeva
discutii la facultate, unele dintre ele destul de aprinse in care
fiecare incerca sa isi aduci contributia la gisirea ideii, formei
si povestii constructiei noastre. Dupa ce am ajuns impreuna
la o concluzie ce intrunea ideile tuturor si care pirea ci s-a
legat intr-un mod armonios, aceasta a fost asezata pe hartie.
Provocareaaapirut cu adevirat abia din acest moment, cand,
in curtea facultatii si in atelierul boltit din subsolul acesteia,
am inceput efectiv si ne punem in practici ,proiectul’.
Fiecare dintre noi s-a inarmat cu ciocan, fierdstriu, ruletd si
impreund am pregatit elementele structurale care urmau si
fie imbinate mai apoi la fata locului.

Proiectul s-a desfasurat in mai putin de doud luni, doua luni
pe care le-am simtit intens, in care, pe linga faptul ci am
reusit sa ridicAm singuri, o casuta, am reusit sd ingelegem cu
usurintgd cum functioneaza o structurd de lemn, am invitat
sd devenim responsabili si si ducem la bun sfarsit o lucrare
la care am muncit in fiecare zi, doar cu ajutorul domnului
profesor.

Mai mult decit atie, lucrul la proiect a lisat in urma o
legaturd speciala si multe amintiri plicute impreuna, o
legaturi care ne-a ajutat pe parcursul celor trei ani §i ne-a
transformat intr-un colectiv unit si determinat. Pe langa
oboseald, cildura, frig, ploaie, muscituri de tAntari sau
fuga spre celelalte cursuri, in zilele petrecute lucrand in
muzeu s-au strecurat zimbete, glume, picnicuri, unele
imortalizate in fotografii sau doar pistrate intr-un colg

de gind.

Experienta ,camerei de inspiratie” este una de care ne
vom aduce aminte cu plicere, o experientd frumoasi prin
care orice student la arhitecturi ar trebui si treaci la un
moment dat, o experienta care va avea o buna contributie
la formarea lui profesionala.

Stefania Chitu
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”The inspiration room” - topos, typos, techne

Thus we may claim that the built invariably comes into
existence out of the constantly evolving interplay of
three converging vectors, the topos, the typos, and the
tectonic.

Kenneth Frampton, "Studies in Tectonic Culture”

Following Kenneth Frampton’s affirmation, for us, topos
means the intake and the understanding of the place
in which you are going to build. It refers to geography,
relief, orientation, vegetation, limits, neighborhoods,
history, the way of being — the spirit of the place.

Typos means model, as in a certain established shape of
construction, matured during history, which the project
assumes and follows.

Techne speaks about the making, as in the craft of
building and that which is specific to the material which
one uses.

Aside from the need of a space whose size fits ours, those
three notions define the three determining factors of
the project, that which anchors it both in tradition and
present. We will try to define the relation established
in the case of “The inspiration room” with those
three vectors, developing an interiorized traditional/
vernacular and contemporary/cult dialectic. For each
notion, topos, typos, techne we will begin with a list
o characteristics which appeared essential to us when
formulating the subject of the project in order to be able
to see how these features materialized in reality.

Topos
A secluded place

A place among trees

A beantiful place

A place towards which to follow a pathway
A place where you can sit by yourself

»Camera de inspiratie” - opos, typos, techne

Astfel, putem spune ci tot ceea ce este construit, in mod
invariabil, apare dintr-o conlucrare aflatd intr-o continua
evolutie a trei vectori convergenti, toposul, typosul si
tectonicul.

Kenneth Framptom, ,,Studii in cultura tectonici’

Urmand afirmatiile lui Kenneth Frampton, pentru noi,
topos inseamna captarea si intelegerea locului in care vei
construi. Geografie, relief, orientare, vegetatie, limite,
vecindtati, istorie, felul de a fi - spiritul locului.

Typos inseamnd model, adicd 0 anume form3 consacratd
de edificare, maturizatd in istorie, pe care proiectul o
asuma si o urmeaza.

Techne tine de facere, de fiurire, adici de mestesugul de
a construi, de ceea ce este propriu unui material anume
care se pune in operd.

Dincolo de nevoia de spatiu pe masurd, acesti trei
termeni definesc cele trei determinatii ale proiectului,
ceea ce il ancoreaza simultan in traditie si actualitate.
Vom incerca si punctim relatia stabiliti in cazul
”Camerei de inspiratie” cu acesti trei vectori, developAnd
astfel o dialectici internd traditional/ vernacular si
contemporan/ cult. Pentru fiecare termen, topos, typos,
techne vom incepe cu o listare a caracteristicilor care ni
s-au parut esentiale in momentul formulirii temei de
proiect pentru ca apoi si vedem cum aceste trasaturi s-au
concretizat in real.

Topos

Un loc retras

Un loc intre copaci

Un loc frumos

Un loc cdtre care si mergi pe o poteca

Un loc in care si stai singur
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Fig.OS. On site construction. Construire 772 szzz.
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Including the initial intentions in a more ample project
for the open-air museum ASTRA was determinant
for our project. "The inspiration room” will be a halt
or a mere landmark along a new pathway on which we
walked, a pathway through the woods meant to facilitate
another way of meeting the natural and constructed
patrimony from Dumbrava Sibiului. The collaboration
with the people from the Museum of Traditional
Civilization ASTRA was a firm starting point, due
to their benevolence they displayed from our first
discussions.

The real place, the one allocated by ASTRA, was an
improved variant of what we had imagined in the
beginning. From the blue cross-shelter one may take
the upper pathway, through the forest. Then, one may
go towards a small wooden bridge, cross it and ascend
through the trees. The "Room’s” place is both part of
the museum whole and suspended by its laying "within
the forest’, beyond, secluded from the recomposed

households.

The place precedes and frames the project, but, at the
same time, the act of construction remodels, in turn, the
place. This remodeling begins with the apparently simple
operations which prepare the construction process, the
cleaning, digging for the foundations and continues,
more and more evident, until the appearance of the
silhouette, the roofing, cropping and rewriting the place.
The topos is already different when the construction is
more or less finished.

Typos

A construction with only one room
A secluded room for dreaming

A lifted place

A space for only one person

A simple wooden structure

A bed, a table and a window

Definitorie in cazul proiectului nostru a fost incadrarea
intentiilor initiale intr-un proiect mai amplu al Muzeului
in aer liber ASTRA.,Camera de inspiratie” este un
popas sau doar un reper fugitiv de-a lungul unui nou
traseu de parcurs la pas, o potecd prin pidure menita si
prilejuiascd un alt tip de intAlnire cu patrimoniul natural
si construit din Dumbrava Sibiului. Colaborarea cu cei
de la Muzeul Civilizatiei Traditionale ASTRA a fost un
punctde pornire ferm, datoritd deschiderii si bunavointei
pe care am gisit-o aici incd de la primele discutii.

Locul real, cel alocat de ASTRA, a fost pani la urma
o variantd imbunitititd a ceea ce ne-am imaginat la
inceput. De la casuta de troitd albastra o iei pe drumul
de sus, prin padure. Mergi pana la un podet de lemn,
treci peste si urci printre copaci. Locul "Camerei” este in
acelasi timp cuprins in intregul muzeului dar si suspendat
de situarea ”in padure” dincolo, deasupra, retras, fati de
gospodariile recompuse in muzeu.

Locul precede si cadreaza proiectul, dar, in acelasi timp,
actul constuirii remodeleazi la rindul siu locul. Aceasta
remodelare incepe cu operatiile aparent simple care
tin de pregitirea construirii, curitarea locului, siparea
gropilor pentru fundatii, si continud apoi, din ce in ce
mai evident, pAni la conturarea siluetei, a acoperisului,
decupind si recompunind locul. Topos-ul este deja
diferit atunci cAnd construirea ¢ mai mult sau mai putin
gata.

Typos
O constructie cu o singurd incapere

O camerd retvasd pentru visare
Un loc ridicat de la pamdint
Un spatiu pentru un singur om
O structuri simpld de lemn

Un pat, 0o masi si o ﬁrmstrd
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Fig.06. Structure and roof building. Construirea structurii si a acoperisului.
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The traditional society, especially the rural one, almost
never used to have private spaces. Everything, from
resting, to eating and working was shared with the family
or the community. Going back to the Greek, only that
which took place ”in public” was of value, "private”
meant "to be deprived of something’, it was the sign of
a lack. The medieval world associated “the private” with
willful isolation, with running from the world. In the
XVth century, during Renaissance, a the highlighting
moment for humanist values, one can find inside
aristocratic residences "a room for one’s own’, called
studiolo or cabinet, a small room, usually abundantly
decorated ,, dedicated to reading, studying or writing.
This studiolo was our typological "model”.

When evening comes, I return to my home, and I go into
my study (...) and for four hours I feel no boredom, I dismiss
every affliction, I no longer fear poverty nor do I tremble at
the thought of death (...)

Niccold Machiavelli, ”The Letters of Machiavelli”
The main features of “the room” were defined gradually,
by the formulation of the subject, the enumeration
of the working principles, individual sketches, critical
discussions, architectural models, detailed drawings for
different variants. Therefore, gradually a few aspects
revealed themselves to be essential and determinant: that
light coming from the above or “the eye” looking at the
sky, the lifting from the earth, the roof shape etc.

What brought us limits was assuming the reality of the
place and the time. Programmatically, we aimed to design
and build something that would integrate discreetly
in the landscape of the open-air museum, but without
producing confusion, something that would assume
and clearly display the contemporary status. The general
silhouette is in traditional/ vernacular lineage, though
a more attentive look easily discovers an evidently
contemporary register, the asymmetric shape of the roof,
the skylight atop, the big square window and a series of
small details of materiality.

Societatea traditionald, si mai ales cea de la sat, nu folosea
aproape deloc spatii private. Totul, de la odihni, la masa
si lucru, se ficea impreuni, cu cei din familie sau din
comunitate. Mergand in urma, la greci, doar ceea ce se
petrecea in ,public” avea valoare, ,privat” insemna ,a
fi privat de ceva’, semnaliza o lipsi. Lumea medievald
asociazd ,privatul” cu izolarea voluntari, cu fuga delume.
In secolul al XV-lea, in Renastere apare in resedintele
aristocrate, in plin moment de afirmare a valorilor
umaniste, ,,0 camerd pentru sine insusi’, numita szudiolo
sau cabinet, o incipere de mici dimensiuni, adeseori
bogat decoratd, dedicata lecturii, studiului si scrisului.
Acest studiolo a fost ,modelul” nostru tipologic.

CAnd vine seara, mi intorc acasi si intru In camera mea
de studiu. (...) Si, vreme de patru ore, uit de lume, nu
imi mai amintesc de nicio supdrare, nu ma mai tem de
siricie, nu mai tremur in fata mortii (...)

Niccold Machiavelli, ,,Serisori”
Atributele principale ale ,,camerei” s-au decantat treptat,
din formulare temei, enuntarea principiilor de lucru,
schite individuale, discutii critice comune, machete
si desene detalitate pentru diferite variante. Astfel, pe
parcurs, ni s-au clarificat ca fiind esentiale si definitorii:
lumina care vine de sus sau ,,ochiul” citre cer, detasarea
de la pamant, forma acoperisului, etc.

Ceea ce ne-a conferit limite a fost asumarea concretetii
locului si a t1mpulu1 In mod programatic ne-am propus
si proiectim si si construim ceva care si se integreze
discret in peisajul muzeului in aer liber, dar fira a
produce confuzii, ceva care sd isi asume si afirme in mod
clar statutul contemporan. Intr-o ﬁhatle traditional/
vernaculard se plaseazd silueta gcncrala a constructiei
si acoperisul amplu, insd o privire mai atentd descoperi
usor un registru in mod evident contemporan/ cult
forma asimetricid a acoperisului, luminatorul din varf,
fereastra mare patratd, si o serie de mici detalii ce tin de
materialitate, etc.
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Techne

The transition from project to reality
Working directly with the material
The project entailing economy of means
Teamwork

Architect as a crafisman

The "Room” is made out of wood, the easiness of working
it with tools and traditional techniques and the integration
in the museum’s "agenda” being the most important
arguments for the initial choice. The drawn project took a
few weeks and was followed by the prefabrication of some
elements and constructive parts, in our school workshop.
The construction stage was, evidently, the longest, marked
by moments of enthusiasm, when everything seemed to fit
right into place, but also by operations which took longer
than we had expected. As an architect, there are things
which you already know, but you always learn something
new, in surprising ways. The coordination, going
sometimes almost daily to ASTRA, navigating through
courses and a very busy schedule were pro%ably the most
complicated aspects of the project. For the construction
we used simple procedures, like notching and jointing
with nails, the wood was cut manually, with the saw, the
foundation digging was also done manually, as all those
were conditions linked to the locating of the project in the
museum and to the harmony with its quiddity.

Conclusion

The article tried to resume the experience of a “design &
build” project, and then to emphasize the dialectic between
vernacular / cult and traditional / contemporary on three
levels - topos, typos and techne. Without claiming to
become a model for similar interventions / exercises, the
experience of the “The inspiration room” can nonetheless
provide a fairly simple roadmap and an exhortation to
a conscious and at the same time courageous attitude
towards working around and inspired by the vernacular
heritage. And, probably, for us, who took part in it, "the
room” will always trigger the nostalgia of the exuberance
of a new beginning.

Techne

Trecerea de la proiect la realitate

Lucrul divect cu materialul

Proiectul care tine cont de economia de mijloace
Lucrul in echipi

Arhitectul mester

»Camera” este construitd din lemn, usurinta prelucririi
cu unelte si tehnici traditionale si integrarea in “agenda”
muzeului fiind cele mai importante argumente ale
acestei alegeri initiale. Proiectul "pe hértie” a durat citeva
siptimAani, a urmat apoi o etapi de “prefabricare” a unor
elemente si subansambluri constructive, in atelierul de la
scoala. Erapa de construire in situ a fost, evident, cea mai
indelungatd, punctati de momente de entuziasm, in care
totul pirea si se aseze extrem de lesne, dar si de operatiuni
care au luat mult mai mult timp decat ne-am asteptat. Ca
arhitect, sunt lucruri pe care le stii deja, dar de fiecare data
le afli din nou, intr-un mod surprinzitor. Coordonarea,
drumul adescori zilnic pani la ASTRA, navigarea printre
cursuri si un orar destul de incircat, au fost probabil cele
mai complicate aspecte ale proiectului.

Pentru construire au fost folosite procedee simple, cum
sunt chertirile si imbinirile cu cuie, tiierea lemnului
s-a facut la mind, cu fierastriul, siparea gropilor pentru
fundatii tot manual, toate acestea fiind cerinte ce tineau de
plasarea in incinta muzeului si de incadrarea in specificul
acestuia.

Concluzii

Articolul a incercat sa reia experienta unui proiect “design
& build” pentru ca mai apoi sa sublinieze dialectica dintre
vernacular/ cult si traditional/ contemporan pe trei paliere
topos, typos, techne. Fird a avea pretentia de a deveni un
model pentru interventii/ exercitii similare, experienta
”Camerei de inspiratie” poate totusi oferi o schema de parcurs
destul de simpla si un indemn la o atitudine constienti si in
acelagi timp curajoasi in ceea ce priveste lucrul in preajma
si inspirat de patrimoniul vernacular. $i, probabil, pentru
noi cei care am fost partasi la facera ei, "camera” va declansa
mereu nostalgia exuberantei unui inceput.
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< Fig.07. Exterior detail. Detaliu

exterior.

Fig.08. Interior detail. Detaliu interior >
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Fig.013. Inspiration room. Camera de inspiratie.



Summary

In the opening Charter on The Built Vernacular Heritage (1999)

Carta pentru Patrimoniul Vernacular Construit (1999)

Cristina CONSTANTIN & Cosmin PAVEL
A contemporary interpretation of the barn l)/pu/ag)/, The Common House uf the Guest Houses in Cincsor

O interpretare contemporand a modelilui surii Casa comund a Caselor de oaspefi din Cincsor

Andra PANAIT | Cristina MANDRESCU | Traian COLTAN | Florin PINDICI
Near the city. In the thicket. Near the ruins.
[ ANga 014;. In ;\‘/1{//1‘7'1;\: [ Angd ruine.

G22studio projects

Lorin NICULAE | Bogdan-Ioan GUIU | Irina SCOBIOLA
Poetic architecture in Barigan
Arbitecturi poeticd in Barigan

G26 studio projects

Cristina CONSTANTIN & Cosmin PAVEL
The inspiration room. From project to bui/dmg
Camera de inspiratie. De la proiect /ﬂ» ﬁﬂw e

Profile &

Rescarch  Petru Tiberiu MOISE
Wine maker’s zzz‘//ﬂga Viidiceasca - Ac/ﬂieving an agrotouristic nature.
Satul /)7'0//1141 itorilor de vin. Viidiceasca - Dobandirea unui caracter dg;'{)/m‘/’.s‘z‘/’t:

Juby, 2019

Beatrice JOGER
About the Rommzmn—Spﬂm's/ﬂ architecture woré;hopy or proving the Romanian saying "The Man consecrates the p/m‘e”ﬂx bfz’izg true
L )L’.&'/)?'L‘ atelierele de arbitecturi R 07/1;1‘71/)/5/)4171/’0/4' sau adeverirea zicalei romdanesti ,Omul ,vﬁi/[cgf/t’ locul”

Calendar  Marcel NEMETI
CSAV 2019 activity calendar



