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Charter On The Built Vernacular Heritage (1999)

Ratified by the [COMOS 12th General Assembly, in Mexico, October 1999.

INTRODUCTION

The built vernacular heritagc occupies a central piacc in the affection and pride of all peoplcs. It has been acccpted as a
characteristic and attractive product ofsocicty. Ie appcars informal, but nevertheless ordcrly. Itis utilitarian and at the same time
possesses interest and bcauty. Itisafocus oflcontcmporary life and at the same time a record of the history of society. Although
itis the work of maniitis also the creation of time. It would be unworthy of the hcritagc of man if care were not taken to conserve
these traditional harmonies which constitute the core of man’s own existence.

The built vernacular hcritagc is important; it is the fundamental expression of the culture of a community, of its rciationship
with its territory and, at the same time, the expression of the world’s cultural divcrsity.

Vernacular building is the traditional and natural way by which communities house themselves. It is a continuing process
including necessary changcs and continuous adaptation as aresponse to social and environmental constraints. The survival of
this tradition is threatened world-wide by the forces of economic, cultural and architectural homogenisation. How these forces
can be met is a fundamental problcm that must be addressed by communities and also by governments, planncrs, architects,
conservationists and by a mu]tidisciplinary group oflspccialists.

Due to the homogenisation of culture and ofiglobal socio-economic transformation, vernacular structures all around the world
arc cxtrcmcly vulnerable, facing serious problcms of obsolescence, internal cquilibrium and intcgration.

Ic is necessary, therefore, in addition to the Venice Charter, to establish princip]cs for the care and protection of our buile

vernacular hcritagc

GENERAL ISSUES

L. Examplcs of the vernacular may be rccognised by:

a) A manner of building shared by the community;

b)A rccognisab]c local or rcgional character responsive to the environment;
c) Coherence of stylc, form and appearance, or the use of traditionaily
established building types;

d) Traditional expertise in dcsign and construction which is transmitted
informaﬂy;

¢) An effective Iesponse to functional, social and environmental constraints;
£) The effective ;1pp]ication of traditional construction systems and crafts.

2.'The ElPPl‘CCiéltiOD and SUCCCSS{LII protection OFthC vcrnacular hcritagc dCPCI’ld on thC



involvement and support of the community, continuing use and maintenance.

3. Governments and responsiblc authorities must rccognisc the right ofall
communities to maintain their living traditions, to protect these thi‘ough all available
lcgislativc, administrative and financial means and to hand them down to future

generations.

PRINCIPLES OF CONSERVATION

1. The conservation of the built vernacular heritage must be carried out by
multidisciplinary expertise while recognising the inevitability of cliangc and dcvelopment,
and the need to respect the community’s established cultural idcntity.

2. Contemporary work on vernacular buildings, groups and settlements should respect
their cultural values and their traditional character.

3. The vernacular is only seldom rcprcscntcd by singlc structures, and it is best
conserved by maintaining and preserving groups and settlements of a representative
character, region by region.

4. The built vernacular hcritagc isan intcgral part of the cultural landscapc and this
relationship must be taken into consideration in the developmcnt of conservation
approachcs.

S. The vernacular embraces not only the physical form and fabric of l)uildings,
structures and spaces, but the ways in which they are used and understood, and the

traditions and the intangiblc associations which attach to them.

GUIDELINES IN PRACTICE

L. RCSCZ{I‘Cl] and ClOCLIHlCI’lta[lOI’l

Aﬂy PhySlCEll WOrl( ona Vcrnacular structurc ShOUld l)C cautious ancl ShOUld l)C prcccdcd l)y a ﬁlll analysis OfltS form (lﬂd structure. This dOCUlﬂCl’lt

should be lodged ina publicly accessible archive.
2. Siting, landscapc and groups of buildings

Interventions to vernacular structures should be carried out in a manner which will respect and maintain the integrity of the siting, the rclationship to

thC pl]ySlCS.l and cultural landscapc, and Ol:OIlC structure to anothcr.



3. Traditional building systems

The continuity of traditional building systems and craft skills associated with the vernacular is fundamental for vernacular expression, and essential for
the repair and restoration of these structures. Such skills should be retained, recorded and passcd on to new generations of craftsmen and builders in
education and training,

4, Replaccmcnt of materials and parts

Alterations which lcgitimatcly rcspond to the demands of contemporary use should be eftected by the introduction of materials which maintain a
consistency of expression, appearance, texeure and form throughout the structure and a consistency ofbuilding

materials.

5. Adapration

Adaptation and reuse of vernacular structures should be carried out in a manner which will respect the integrity of the structure, its character and form
while bcing compatiblc with acccptablc standards of living. Where there is no break in the continuous utilisation of vernacular forms, a code of ethics
within the community can serve as a tool of intervention.

6. Changes and period restoration

Changcs over time should be apprcciated and understood as important aspects of vernacular architecture. Conformity ofall parts ofa building toa
singlc pcriod, will not normally be the goal of work on vernacular structures.

7. Training

In order to conserve the cultural values of vernacular expression, governments, rcsponsible authorities, groups and organisations must placc cmphasis
on the following:

a) Education programmes for conservarors in the principlcs of the vernacular;

b) Training programmes to assist communities in maintaining traditional building

systems, materials and craft skills;

¢) Information programmes which improve public awareness of the vernacular

cspecially amongst the younger generation.

d) chional networks on vernacular architecture to cxchangc expertise and

experiences.

CIAV:

Madrid, January 30, 1996,

Jerusalem, March 28, 1996

Mikkeli, February 26, 1998.

Santo Domingo, August 26,1998,
ICOMOS: Stockholm, September 10, 1998.

SOUICC Oftl]iS documcnt: https://www.icomos.org/charters/vernacular_c.pdf, last J.CCCSCCl Novcmber 201 9
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Wine Maker’s Village -
Viddiceasca - Dobindirea unui caracter agroturistic

»~Amenajare peisagistici ,WINE MAKER'S - Village” propune revitalizarea si amenajarea
peisagistica cu integrarea elementelor arhitecturale propuse, in scopul constientizarii relatiei existente intre
arhitecturd/spatiu interior si peisaj/spatiu exterior. De asemenea, proiectul urmireste crearea unei identitati
proprii, atit prin intermediul materialelor utilizate, cat si a esentelor vegetale introduse.

Conceptul general de amenajare a fost structurat pe mai multe paliere, urmirind a crea 0 amenajare
unitara i totodatd, de a insera elemente de reper preluind soiuri de vitd de vie si reinterpretat intr-o serie
de elemente #landmark reprezentind numele vilelor de cazare: Negru de Drigisani, Bibeasci Neagri,
Busuioaci de Bohotin, Feteasci Neagri, Francusd, Crémpo§ie.”

Petru Tiberiu MOISE - proiect de diploma, iulie, 2019

Satul Producitorilor de Vin -
Viddiceasca - Achieving an agrotouristic nature

”The landscaping of the “WINE MARKER'S — Village” proposes the revitalisation and the
landscaping, together with the inclusion of suggested architectural elements with the purpose of increasing
awareness of the existent relation between architecture/indoor space and landscape/outdoor space. The
project also pursues the creation of an own identity, both through the supplies that are used and inserted
vegetal essences.

The general design concept was structured on several levels and seeks to create a unitary planning
and, at the same time, to introduce reference elements, acquiring varieties of vines and it was reinterpreted
in a series of #landmark elements representing the names of the living accommodation mansions: Negru
de Dragasani, Bibeasci Neagra, Busuioaci de Bohotin, Feteasci Neagri, Frincusi, Crimposie.”

Petru Tiberiu MOISE - diploma project, July, 2019
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Vlidiceasca - Achieving an agrotouristic nature

Satul producitorilor de vin

Viddiceasca - Dobindirea unui caracter agroturistic
Stud.Arch.Petru Tiberiu MOISE - diploma project, July, 2019

”Ion Mincu” University of Architecture and Urbanism, Bucharest

Faculty of Urbanism, Landscape Design and Planning

coordinators:

Conf.Dr.Arch. Andreea POPA | Assoc.Dr.Urb.Simona BUTNARU |
Teach.Assist. Dr.Urb. Tulia FLOROIU | Teach.Assist. Urb. Landscape Arch. Sorina RUSU

Keywords: agrotourism, natural heritage, local identity, farmaland, variety of vines

Tourism represents a way to diversify the
economic structure through the creation
of some activities or branches that belong
to the tourism or through the development
of new extents of the existing branches of it.
With the help of its substantial natural and
anthropic resources, Snagov commune can
develop touristic projects, which are able to
highlight the already built and the natural

heritage in its possession.

There is a development tendency of the
cultural parameters, especially on the already
built and natural heritage and, concerning
the primary industry — agriculture, is on
the rise. Snagov commune shows proclivity
towards becoming a cultural pole capable of
significantly influencing the entire region.
A system of facilities with various profiles is
shaping in the Snagov commune and they
are represented by the component villages as
follows: Tincibesti — logistical, Viddiceasca
— agricultural, Ghermanesti, Ciofliceni -

Turismul este un mijloc de diversificare
a structurii economiei, prin crearea
unor activititi sau ramuri proprii
turismului sau dezvoltarea de noi
dimensiuni a unora dintre ramurile
existente ale turismului. Avand resurse
naturale si antropice considerabile,
comuna Snagov poate dezvolta
proiecte turistice care sd pund in valoare
patrimoniul construit si pe cel natural
de care dispune.

Exista o tendintd de dezvoltare a
palierului cultural, in special pe
patrimoniul natural si construit, iar
in ceea ce priveste sectorul primar —
agricultura, se afla in crestere. Comuna
Snagov prezint tendinte de a deveni
un pol cultural capabil si influenteze
semnificativ  intreaga regiune. In
comuna Snagov se contureazi un
sistem de centre cu profiluri diferite,
reprezentate de satele componente
astfel: Tancibesti -  logistic,
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residential, Snagov Nord — cultural, Snagov Sud
— production, and a cultural identity character is
taking shape based on elements that are specific
to the area and to some general development
inclinations.

Through the development of some economic
activities based on the usage of farmlands, productive
activities based on the local identity of Viidiceasca
village acquire an agrotouristic character. At a macro
level, the opportunity of this project is given by the
continuous rise in the tourists number and the
occurance of new markets for Romanian touristic
products.

Landscaping “WINE MARKER'S - Village”
suggests the revival and landscaping, together with
the inclusion of suggested architectural elements
with the purpose of increasing awareness of the
existent relation between architecture/indoor
space and landscape/outdoor space. The project
also pursues the creation of an own identity, both
through the supplies that are used and inserted
vegetal essences.

The general design concept was structured on several
levels and seeks to create a unitary planning and,
at the same time, to introduce reference elements,
acquiring varieties of vines and it was reinterpreted
in a series of #landmark elements representing the
names of the living accommodation mansions:
Negru de Drigdsani, Bibeasci Neagri, Busuioacd de
Bobotin, Feteasci Neagrd, Frincusa, Crimposie.

The general design concept of the buildings is based
on a specific concept for each sub-area through
the development of an own identity for each one
of these sub-areas and, for the shaping of some
identities within the unit’s sub-areas, the landscaping
project offers a disposal strategy of some chromatic

adiceasca — agricol, ermanesti Ciofliceni —
Viad gricol, Gh sti Ciofl
rezidential, Snagov Nord - cultural, Snagov Sud
— productie, conturAndu-se un caracter identitar,
bazat pe elemente specifice zonei si unor tendinte
generale de dezvoltare.

Prin dezvoltarea unor activititi economice bazate pe
folosirea terenurilor agricole, activititi productive
bazate pe identitatea locali satul Vlidiceasca
capatd caracter agroturistic. La un nivel macro
oportunitatea acestui proiect este datd de cresterea
continui a numdrului de turisti §i aparitia unei noi
piete de desfacere a produselor turistice roménesti.

Amenajare peisagistici ,WINE MAKER'S -
Village” - propune revitalizarea §i amenajarea
peisagistica cu integrarea elementelor arhitecturale
propuse, in scopul constientizarii relatiei existente
intre arhitecturd/spatiu interior si peisaj/spatiu
exterior. De asemenea, proiectul urmadreste crearea
unei identititi proprii, atit prin intermediul
materialelor utilizate, cit si a esentelor vegetale
introduse.

Conceptul general de amenajare a fost structurat
pe mai multe paliere, urmirind a crea o amenajare
unitard si totodatd, de a insera elemente de reper
preluind soiuri de vitd de vie si reinterpretat intr-o
serie de elemente #landmark reprezentind numele
vilelor de cazare: Negru de Dragisani, Babeascd
Neagri, Busuioaci de Bohotin, Feteasci Neagri,
Frincusd, Crimposie.

Conceptul general de amenajare a fondului
construit se bazeazi pe un concept specific pentru
fiecare subzoni, prin realizarea unei identititi
proprii pentru fiecare dintre acestea, iar pentru
conturarea unor identititi la nivelul subzonelor
ansamblului, proiectul de amenajare peisagistici
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INVECHIREA

Fig. 1. ,Wine Maker’s Village” General Urban Plan proposal for the Agrotouristic Area. Author: Urb. Stud. Petru Tiberiu MOISE.

Propunere de Plan Urbanistic General pentru Zona Agroturistic, a “Satului Producitorilor de Vin”. Autor: stud.urba. Petru Tiberiu MOISE.
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accents with the help of decorative elements and
dendrological material’s colours acquired from the
vine varieties’ origins.

- Sub-area 1: dry RED (Negm de Drigisani,
Bibeasci Neagri) — Dobrogea: roof made of reed
with a slope of 80%, marking the access with a
verandah (roof with 3 slopes), the porch is reflected
in the main facades, the wood elements are blue on
the outside — white decorative paint, full — empty
relation (full prevails).

- Sub-area 2: half-sweet ROSE (Busuioaci
de Bohotin, Feteasci Neagri) — Muntenia: roof with
four slopes, slope of 30% - 40%, plinth made of
river stone, existence of the porch and threshold,
the typical door has one and, seldom, two wings,
the windows have two, three, four or six wings, they
are simple or double, the pedestrian passages will be
made of local cherts and natural materials — stone,
wood, brick and, when appropriate, these can be
with grass.

- Sub-area 3, 4: medium-dry WHITE
(Francusd, Cramposie) Oltenia: roof made of
shingle with four slopes, existence of the gazebo
(it is a continuance and an extension of the porch’s
space, a protected outdoor space that marks the
entrance), existence of the porch, arches, arcatures,
the windows have one or more wings, simple or

double.

All of the above have a significant role in shaping the
image of the traditional house, providing a specific
and individual character to the new buildings
and the decorations on the facade initially existed
within wood constructions. The architectural
object poached the nicks and the structure from the
old decorative systems, but in different and multiple

shapes.

propune o strategie de dispunere a unor accente
cromatice prin elementele ornamentale si coloristica
materialului dendrologic preluate din provenienta
soiurilor de vita de vie:

- Subzona 1: ROSU sec (Negru de
Drigisani, Bibeascid Neagri) — Dobrogea: acoperis
realizat din stuf cu o panti de 80%, marcarea
accesului cu un cerdac (acoperis in 3 ape), prispa se
regiseste pe fatadele principale, elementele din lemn
sunt vopsite in albastru, exterior — vopsea decorativa

alb, raport plin-gol (predomina plinul)

- Subzona 2: ROZE demidulce (Busuioaci
de Bohotin, Feteasci Neagrd) — Muntenia: acoperis
in 4 ape, pantd 30%-40%, soclul este realizat din
piatri de riu, prezenta pridvorului, prezenta prispei,
usa caracteristici este formati dintr-unul si rareori
din doui canaturi, ferestrele sunt in doud, trei, patru
sau sase canaturi, simple sau duble, pavajele pietonale
se vor realiza din materiale locale si naturale — piatra,
lemn, cirimidi, dupi caz, acestea pot fi inierbate.

- Subzona 3,4: ALB demisec (Frincusa,
Cramposie) Oltenia: acoperis realizat din sitd in
4 ape, prezenta foisorului (este o continuare si o
marire a spatiului prispei, un spatiu exterior protejat
care marcheaza intrarea), prezenta prispei, arcade,
ferestrele sunt intr-un singur canat sau in mai multe
canaturi, simple sau duble.

Toate acestea au un rol important in conturarea
imaginii casei traditionale, oferind specificitate si
individualitate constructiilor vechi, decoratiile de
pe fatadi au fost prezente initial la constructiile din
lemn. Dintre sistemele ornamentale vechi, obiectul
de arhitecturi a preluat crestaturile i structura, insa
in forme schimbate $i mai numeroase.
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Fig. 2., Wine Maker’s Village” Detail Urban Plan proposal for the Accomodation Area. Author: Urb. Stud. Petru Tiberiu MOISE.
Propunere de Plan Urbanistic de Detaliu pentru Zona de Cazare, a “Satului Producitorilor de Vin”. Autor: stud.urba. Petru Tiberiu MOISE.
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QINOTA:- Fiecare VILA DE CAZARE prezinta
elemente traditionale din zonele de
provenient ale soiurilor de VITA DE VIE
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- ACOPERIS realizat din STUF cu o

panta de 80%

- Marcarea Accesului cu un CERDAC

3-CASAcu
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traditionale din
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(acoperis Tn 3 ape)

- PRISPA se regaseste pe fatadele
principale

- Elementele din LEMN sunt vopsite in
ALBASTRU

- EXTERIOR - vopsea decorativa ALB
Raport PLIN-GOL (predomina PLINUL)

2 - CASA cu elemente
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- ACOPERIS in 4 ape, pant&d 30%-40%

- SOCLU este realizat din piatra de rau
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unul si rareori din douad CANATURI

- FRESTRELE sunt in doua, trei, patru

sau sase CANATURI, simple sau duble

- PAVAJELE PIETONALE se vor realiza

din materiale locale si naturale — piatra,

lemn, caramidd, dupa caz, acestea pot

fi inierbate.

- ACOPERIS realizat din
SITA'In 4 ape

- Prezenta FOISORULUI
(este o continuare si o
marire a spatiului prispei,
un spatiu exterior protejat
care marcheaza intrarea)
- Prezenta PRISPEI

- ARCADE, ARCATURI si
deschideri TRAVEI

- FERESTRELE sunt intr-
un singur canat sau in mai
multe canaturi, simple sau
duble. Acestea au un rol
important in conturarea
imaginii casei traditionale,
oferind specificitate si
individualitate constructiilor
vechi.

- DECORATIILE de pe
fatad& au fost prezente
initial la constructiile din
lemn. Dintre sistemele
ornamentale vechi, casa
noua a preluat crestéturile
si structura, insa in forme
schimbate si mai
numeroase.

F ig. 3. Detail - Accomodation Area - ,, Wine Maker’s Village” Detail Urban Plan proposal for the Accomodation Area. Author: Urb. Stud.
Petru Tiberiu MOISE. Detaliu Zona de Cazare - Propunere de Plan Urbanistic de Detaliu pentru Zona de Cazare, a “Satului Producitorilor de

Vin”. Autor: stud.urb. Petru Tiberiu MOISE.



Fig. 3. »Wine Maker’s Village” Detail Urban Plan proposal for
the Accomodation Area. Author: Urb. Stud. Petru Tiberiu MOISE.
Propunere de Plan Urbanistic de Detaliu pentru Zona de Cazare, a “Satului
Producitorilor de Vin”. Autor: stud.urb. Petru Tiberiu MOISE.
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RECOLTATUL

manual / mecanic

stabilirea momentului optim

nivel de aciditate, zahar si afome

VINIFICATIA

desciorchinare

zdrobire

extractia compusilor de aroma,
culoare
presare o
fermentati?
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MATURARE

butoi de femn de stejar
temperaturi 9-12 C
perioada 3 luni - 2 ani

iIMBUTELIEREA
30.000 sticle/an

INVECHIREA
umiditate
temperatura
lumina
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Berberis thunbergil imperata cyindrica Red baror'
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Allium giganteum
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< 7

CORIDOR
vegetatie
decorativa

Hakonechioa e

la angustifolia

decoratiuni
fatadd

Pennisetum orientale Karley rose’

Negru de Drdgdsani,
Bdbeasca Neagra

Negru de Dragdsani,
Bdbeascd Neagrd

Busuioacd,
Feteascd Neagrad

Busuioacd,
Feteascd Neagrd

ALB

Fréncusa,
Cramposie

OLTENIA
Frdncusa,
Cramposie

rkler' Imperata cylindrica

Heuchera

!IIIIIIIIIA
)
(/]
vaua

Tamarix tetandra

loribunda alba

3
Il DETALIU
f S arcade, arcaturi

travei

R |

Fig. 3. Detil - Wine Types, Vegetation and
Architecture, ,,Wine Maker’s Village” Detail Urban
Plan proposal for the Accomodation Area. Author:
Urb. Stud. Petru Tiberiu MOISE. Detaliu - soiuri de
vin, vegetatie si arhitecturd, in propunerea de Plan
Urbanistic de Detaliu pentru Zona de Cazare, a “Satului
Producitorilor de Vin”. Autor: stud.urb. Petru Tiberiu

MOISE.



CSAV Journal 2019
125

H <
(3] @ @ [} -] [} @
< . . P ey
& Q D — . i
2 \
@ ‘ | I
1]
u B <L 3 LI
i3 ) 5] & = ik il
3 I 1 8 = = ] - = =] o
© - = 1G] ol € Fatada EST sc:1/100
9 S—
a _ L ot
= - e = 1 — =
5 ] -
@ N : K
<< ® = =
S ‘ ‘
: I
2
= : =
5 :
(]
Bl Fon c Ampiasament Plan Tehric sc1/100 Plan Mobiatsc:1/100
E
2
©
E

USA caracteristica este formata dintr-unul si
rareori din doud CANATURI

# : 1
-

Pian 06 Situ

Prezenta PRISPE| FRESTRELE suntin doua, trei, patru sau sase CANATURI,
simple sau duble

Fig. 3. »Wine Maker’s Village” Detail of a house in the Accomodation Area. Author: Urb. Stud. Petru Tiberiu MOISE. Detaliu de casa din
Zona de Cazare a “Satului Producitorilor de Vin”. Autor: stud.urb. Petru Tiberiu MOISE.
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