CSAV Journal

2019

VCF nacular N OW

20 years after the Mexico Charter
La 20 de ani dupa Carta din Mexic

S

A

ZU

EDITURA UNIVERSITARA ION MINCU






CSAV Journal

2019

VCF nacular N OW

20 years after the Mexico Charter
La 20 de ani dupa Carta din Mexic

S

A

ZU

EDITURA UNIVERSITARA ION MINCU



Director al Centrului CSAV si editor al CSAV Journal:

Prof. Dr. Arh. Sergiu NISTOR - Consilier Prezidential pentru Culturi si Culte, fost presedinte la ICOMOS Romania si Secretar de Stat in Ministerul
Culturii si Patrimoniului National (2012-2013), membru al Departamentului de Istoria si Teoria Arhitecturii si Conservarea Patrimoniului, UAUIM

Secretar stiintific al Centrului CSAV:

Asist. drarh. Joana E. ZACHARIAS VULTUR - Departamentul de Istoria si Teoria Arhitecturii si Conservarea Patrimoniului, UAUIM,
Membru activ OAR, editor revista ZEPPELIN, fost redactor revista ARHITECTURA 1906: https://www.linkedin.com/in/ioanaz/

Comitetul stiintific al CSAV Journal:

Dr. Ligia FULGA - director, Muzeul Etnografic Bragov

Prof.drarh. Kazmér KOVACS - membru al Departamentului de Horticulturd, Universitatea Sapientia, Facultatea de Stiinte Tehnice si Umaniste
Dr. Christoph MACHAT - membru al Comitetului Executival ICOMOS

lect.drarh. Gabriel PANASIU - Departamentul de Istoria si Teoria Arhitecturii si Conservarea Patrimoniului, UAUIM

Coordonator al CSAV Journal:

Asist. drarh. Ioana E. ZACHARIAS VULTUR - Departamentul de Istoria si Teoria Arhitecturii si Conservarea Patrimoniului, UAUIM

Pagina web a publicatiei si centrului de cercetare: www.csav.ro

Pagina Universititii de Arhitecturi si Urbanism ,,Jon Mincu” Bucuresti : heeps://www.uauim.ro/en/research/dealufrumos/

Anuarul Centrului de Studii de Arhitecturi Vernaculari UAUIM
(Dealu Frumos) = ISSN 2068 - 472X

Design, traduceri & DTP :
Asistdrarh. Ioana E. ZACHARIAS VULTUR
Assist. Drd. Arh. Andreea-loana CALMA

Editura ,,Jon Mincu”
Str. Academiei nr.18-20, Bucuresti



In the opening

Profile &

Research

Calendar

CSAV Journal 2019

Summary

Charter on The Builr Vm‘mm/ﬂrl—[frimgf (1999)

Carta pentru | atrimoniul Vernacular Construir (1999)

Cristina CONSTANTIN & Cosmin PAVEL
A contemporary interpretation ofthe barn l)/po/ogy. The Common House of the Guest Houses in Cincsor

O interpretare contemporand a modelului surii. Casa comund a Caselor de oasperi din Cincsor

Andra PANAIT | Cristina MANDRESCU | Traian COLTAN | Florin PINDICI
Near the city. In the thicket. Near the ruins.
L:z’f/g‘:i oras. In ‘\//{/{’.if'/;\'. Lgii/éﬂ:i ruine.

G22 studio projects

Lorin NICULAE | Bogdan-loan GUIU | Irina SCOBIOLA
DPoetic architecture in Bnigan
Arbitecturi /mc'//ai in Blz‘ni\(l‘m

G26 studio projects

Cristina CONSTANTIN & Cosmin PAVEL

The mspiration room. From project to /mz'/dz’ng
Camera de inspiratie. De la proiect /zi‘ Jacere

Petru Tiberiu MOISE

Wine maker’s zzz‘//ﬂga Viidiceasca - Ac/ﬂz'c’zzing an agrotouristic nature.
Satul /)7'/)//1141&07'//07‘ de vin. Vlidiceasca - Dobdandirea unui caracter dg;'{)/[ﬂ‘/’.x‘z‘/’t:

‘/zzA/)/, 2019

Beatrice JOGER

3

31

73

97

117

About the Romqm’ﬂn»Spﬂm’xb architecture woré;hop; or proving the Romanian saying 1] he Man consecrates the p/éch”m bfz'ﬂg true 129

Despre atelierele de arhitectuni R wm’71()—5/7471/0/0 sau adeverirea zicalei romanesti Omul sfingeste locul”

Marcel NEMETI
CSAV 2019 activity calendar

157



CSAV Journal 2019




Charter On The Built Vernacular Heritage (1999)

Ratified by the [COMOS 12th General Assembly, in Mexico, October 1999.

INTRODUCTION

The built vernacular heritagc occupies a central piacc in the affection and pride of all peoplcs. It has been acccpted as a
characteristic and attractive product ofsocicty. Ie appcars informal, but nevertheless ordcrly. Itis utilitarian and at the same time
possesses interest and bcauty. Itisafocus oflcontcmporary life and at the same time a record of the history of society. Although
itis the work of maniitis also the creation of time. It would be unworthy of the hcritagc of man if care were not taken to conserve
these traditional harmonies which constitute the core of man’s own existence.

The built vernacular hcritagc is important; it is the fundamental expression of the culture of a community, of its rciationship
with its territory and, at the same time, the expression of the world’s cultural divcrsity.

Vernacular building is the traditional and natural way by which communities house themselves. It is a continuing process
including necessary changcs and continuous adaptation as aresponse to social and environmental constraints. The survival of
this tradition is threatened world-wide by the forces of economic, cultural and architectural homogenisation. How these forces
can be met is a fundamental problcm that must be addressed by communities and also by governments, planncrs, architects,
conservationists and by a mu]tidisciplinary group oflspccialists.

Due to the homogenisation of culture and ofiglobal socio-economic transformation, vernacular structures all around the world
arc cxtrcmcly vulnerable, facing serious problcms of obsolescence, internal cquilibrium and intcgration.

Ic is necessary, therefore, in addition to the Venice Charter, to establish princip]cs for the care and protection of our buile

vernacular hcritagc

GENERAL ISSUES

L. Examplcs of the vernacular may be rccognised by:

a) A manner of building shared by the community;

b)A rccognisab]c local or rcgional character responsive to the environment;
c) Coherence of stylc, form and appearance, or the use of traditionaily
established building types;

d) Traditional expertise in dcsign and construction which is transmitted
informaﬂy;

¢) An effective Iesponse to functional, social and environmental constraints;
£) The effective ;1pp]ication of traditional construction systems and crafts.

2.'The ElPPl‘CCiéltiOD and SUCCCSS{LII protection OFthC vcrnacular hcritagc dCPCI’ld on thC



involvement and support of the community, continuing use and maintenance.

3. Governments and responsiblc authorities must rccognisc the right ofall
communities to maintain their living traditions, to protect these thi‘ough all available
lcgislativc, administrative and financial means and to hand them down to future

generations.

PRINCIPLES OF CONSERVATION

1. The conservation of the built vernacular heritage must be carried out by
multidisciplinary expertise while recognising the inevitability of cliangc and dcvelopment,
and the need to respect the community’s established cultural idcntity.

2. Contemporary work on vernacular buildings, groups and settlements should respect
their cultural values and their traditional character.

3. The vernacular is only seldom rcprcscntcd by singlc structures, and it is best
conserved by maintaining and preserving groups and settlements of a representative
character, region by region.

4. The built vernacular hcritagc isan intcgral part of the cultural landscapc and this
relationship must be taken into consideration in the developmcnt of conservation
approachcs.

S. The vernacular embraces not only the physical form and fabric of l)uildings,
structures and spaces, but the ways in which they are used and understood, and the

traditions and the intangiblc associations which attach to them.

GUIDELINES IN PRACTICE

L. RCSCZ{I‘Cl] and ClOCLIHlCI’lta[lOI’l

Aﬂy PhySlCEll WOrl( ona Vcrnacular structurc ShOUld l)C cautious ancl ShOUld l)C prcccdcd l)y a ﬁlll analysis OfltS form (lﬂd structure. This dOCUlﬂCl’lt

should be lodged ina publicly accessible archive.
2. Siting, landscapc and groups of buildings

Interventions to vernacular structures should be carried out in a manner which will respect and maintain the integrity of the siting, the rclationship to

thC pl]ySlCS.l and cultural landscapc, and Ol:OIlC structure to anothcr.



3. Traditional building systems

The continuity of traditional building systems and craft skills associated with the vernacular is fundamental for vernacular expression, and essential for
the repair and restoration of these structures. Such skills should be retained, recorded and passcd on to new generations of craftsmen and builders in
education and training,

4, Replaccmcnt of materials and parts

Alterations which lcgitimatcly rcspond to the demands of contemporary use should be eftected by the introduction of materials which maintain a
consistency of expression, appearance, texeure and form throughout the structure and a consistency ofbuilding

materials.

5. Adapration

Adaptation and reuse of vernacular structures should be carried out in a manner which will respect the integrity of the structure, its character and form
while bcing compatiblc with acccptablc standards of living. Where there is no break in the continuous utilisation of vernacular forms, a code of ethics
within the community can serve as a tool of intervention.

6. Changes and period restoration

Changcs over time should be apprcciated and understood as important aspects of vernacular architecture. Conformity ofall parts ofa building toa
singlc pcriod, will not normally be the goal of work on vernacular structures.

7. Training

In order to conserve the cultural values of vernacular expression, governments, rcsponsible authorities, groups and organisations must placc cmphasis
on the following:

a) Education programmes for conservarors in the principlcs of the vernacular;

b) Training programmes to assist communities in maintaining traditional building

systems, materials and craft skills;

¢) Information programmes which improve public awareness of the vernacular

cspecially amongst the younger generation.

d) chional networks on vernacular architecture to cxchangc expertise and

experiences.

CIAV:

Madrid, January 30, 1996,

Jerusalem, March 28, 1996

Mikkeli, February 26, 1998.

Santo Domingo, August 26,1998,
ICOMOS: Stockholm, September 10, 1998.

SOUICC Oftl]iS documcnt: https://www.icomos.org/charters/vernacular_c.pdf, last J.CCCSCCl Novcmber 201 9
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Poetic Architecture in Baragan

Arbitecturd poeticd in Barigan

2nd year studio project, G26, October2019

Beyond the city. Territory, building, materiality

Dincolo de oras. Teritoriu, constructie, materialitate

ConfDr. Arch. Lorin NICULAE |

Teach. Assist. PhdC. Arch. Bogdan-Ioan GUIU | Teach. Assist. PhdC. Arch. Irina SCOBIOLA
»lon Mincu” University of Architecture and Urbanism, Bucharest

lorin_c_niculae@yahoo.com | bogdanioan.guiu@yahoo.ro

Keywords: poetic architecture, spatial metaphor, collaborative research, participation

"Read the sky, observ how the light dances
above the colours of the earth in various
moments of the day, listen to the matter and
discover space. Only then you can create areal
Sframe for life. You will need handy materials
and friends around. Follow your will and
loose yourself to gathered sensibilities and
impressions.

Architecture and landscape are one. Look,
the golden field is right in front of you,
bringing ro life the white canvas of the walls,
the sun decorates the facade with drops of
shadow; the wind offers energy, and the rain
is the cure of the overwhelming dryness.

(Alexandra Purnichescu, "A way towards a

new (sense of ) space”)

The students will explore the village, the
functional typologies, the inheritance
from the past, the local cultural identity.
They will identify the materials used in
local buildings, as well as the local building
thecnologies. Through this project, the

LCiteste cerul, observd cum lumina danseazi
peste culorile pamdntului in diferite momente
ale zilei, asculta materia si descoperd spatiul.
Doar apoi poti crea un cadru adevirat pentru
viatd. Vei avea nevoie de materiale la indemini
si de prieteni in jur. Urmeazdi-ti vointa §i lasi-
te in wvoia sensibilititii si impresiilor adunate.

Arbitectura si peisajul sunt una. Uite, cimpul
auriu de flori este chiar in fata ta, aducind la viati
pinza albi a zidurilor, soarele impodobeste fatada
cu picituri de umbri; vintul oferi energie, iar
ploaia este leacul pentru usciciunea coplesitoare.

(Alexandya Purnichescu,
O cale citre un nou (simt al) spatin(lui)”)

Studentii vor explora satul, reperele sale, tipologiile
functionale, mostenirea trecutului, identitatea
culturalilocali. Voridentifica materialele folosite la
constructiile existente, precum i tehnologiilelocale
de punere in operd aacestora. Prin proiect, studentii
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students will propose an architecture whose structural
and aesthetic logic will be a consequence of an adapted
typology and of used materials, within the analysed
cultural context. Local building materials will be used
that can be transformed by craftsmen into inteligent
assemblies, capable to give an answer to the nevironment
factors. The students are invited to innovate, at functional
level as well as at the Architectural language level. We
intend to practice a contemporary architecture, not to
copy the existing one.

Through the study of the first theme we want to achieve
within the studio three objectives, in accordance with
the major ones of the general year theme:

1. The understanding of the way in which a
certain lcal cultural identity influences and defines the
architecture of the place. The village, with its specificity,
models both the public space as well as the domestic
experience, and the community culture mediates
between the public and the private.

2. The thoroughness of the notion of
construction through phenomenological analysis. We
will understand the way in which a certain type of space
generates a certain use; at the same time, we will analyse
the way in which a particular spatal configuration is
the expression of a certain need. We will see and draw
representative buildings of the village, understanding
their functional value, the spatial-volumetric shaping,
the phrase, and the poetics of space. At the same time,
we will observe not only what it is, but also what makes
the architectural space and we will make an inventory of
the activities that it can contain. We will pay attention to
the gate and the threshold, the horizontal relationship of
the rooms with the flower garden, with the water well,
with the street watching bench, with the household
outbuildings. At the same time, the vertical succesion of
the cellar, rooms and loft will speak about the position of
man on earth, with his feet in the mud and the head in
the clouds.

3. The carefull observation of the materials and
the local technologies, as well as the understanding of

vor propune o arhitecturid a cirei logici structurald
si estetica vor fi o consecinti a tipologiei adoptate si
materialor folosite, in contextul cultural analizat. Se
vor utiliza materiale locale care pot fi transformate
de mestesugari in ansambluri inteligente, capabile si
ofere un rispuns adecvat factorilor de mediu. Studentii
sunt invitati si inoveze, atit la nivel de program,
cat si la nivelul limbajului arhitectural utilizat. Ne
propunem si practicim o arhitectura contemporana,
a acestui timp, i nu si copiem arhitectura existenta.

Prin studiul primei teme ne propunem si atingem in
cadrul atelierului trei obiective, in concordanti cu
obiectivele majore ale temei comune intregului an:

1. intelegerea modului in care o
anumitd identitate culturald locali influenteazd si
defineste arhitectura locului. Satul, cu specificul
siu, modeleazi atit spatiul public, cit si spatiul

experientei ~domestice, iar cultura comunititii
mediazd  tranzitia  dintre  public si  privat.
2. aprofundarea notiunii de constructie

prin analiz fenomenologici. Vom intelege felul in care
un anumit tip de spatiu genereazi o anumitd utilizare;
in acelasi timp, vom analiza felul in care o configurare
spatiald particulard este expresia unei anumite nevoi.
Vom vedea si vom desena constructii reprezentative ale
satului, intelegind valoarea lor de utilizare, conformarea
spatial-volumetrica, expresia plastica si, nu in ultimul
rand, poectica spatiali. In acelasi timp, vom observa
nu doar ceea ce este, dar si ce anume face spatiul
arhitectural si vom realiza un inventar al activititilor
pe care acesta le poate integra. Vom da atentie portii
si pragului, relatiei orizontale a incaperilor cu gradina
de flori, cu putul de api, cu banca pentru privit ulita,
cu anexele. Totodati, succesiunea verticali a pivnitei,
camerelor si podului va da seama despre pozitia omului
pe pimant, cu picioarele in noroi si capul in nori.

3. observareaatentiautiliziriimaterialelor
si tehnologiilor locului, precum si intelegerea modului
prin care acestea genereaza expresia plastici aarhitecturii.
Materialitatea constructiilor pe care le vom analiza va
constitui reperul pentru propunerea de arhitectura.



the way in which they generate the phrase (the plastic
expression) of architecture. The materiality of the
buildings we will analyse will represent the mark for the
architectural proposal.

“(..) excepr the practical value of porticoes, porches,

that make possible the use of an exterior space sheltered
almost all year around, we must admit a particular
understanding of the togetherness of man with nature and
the phrasing (plastic expression) through the dominance of
shadow upon light, restricted to the columns, entablement
and railing. In historic architectural styles the columns
have a suficient sturdiness to realise almost an equilibrium

between light and shadow, but in traditional architecture
the equilz’frium is completely separated and the shadow
dominates totally the iluminated parts of the structure.

What differentiates the Romanian civil architecture from
the Balcanic countries architecture is exactly this total
tear within the light-shadow equilibrium. The Romanian
architecture is not only volume and space, but also an
expression unconditioned by the material, in the main
Jfight between light and shadow. Without being a pictorial
vision jf the space, it is a play of structure in the shadow,
instead of being a play of light upon the structure, as in the
historic architectural styles. The Romanian architecture
is not a compositional interplay of architectural elements
under the light, but the breath of an expressive unity
entirely put under the sign of the shadow.”

Constantin Joja,
“The value of the shadow in Romanian architecture”

Within this exercise, the students are invited to discover
and critically analyse the optimum orientation of the
existing buildings, towards the cardinal points, the
tipology of the roofing, the relationship between public-
private, ornaments and symbols, used building materials
and the relation in-between them. The conclusions of the
analysis regarding the local architecture will be the base
for the spatial, material and meaning of the architecture
project.

CSAV Journal 2019
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o(-..) in afard de valoarea practicd a porticelor, pridvoarelor,
care fac posibild utilizarea unui spatin exterior addpostit
aproape tot timpul anului, trebuie si admitem o ingelegere
particulard a comuniunii omului cu natura si a expresiei
p[ﬂstice prin umbra dominanti asupra luminii, restrinsi
la coloane, antablament si balustrade. In arbitecturile
istorice coloanele au o robustete suficienti pentru a
realiza aproape un echilibru intre lumini si umbra,
dar in arbitectura populari echilibrul e complet rupt si
umbra domini total pértile luminoase ale structurii.

Ceea ce diferentiazd arbitectura civild romdneasci de
arbitectura tarilor balcanice este tocmai aceasti rupturi
totaldi  a  echilibrului  lumind-umbra.  Arbitectura
romdaneasci nu e numai volum Si spatiu, ci expresie
neconditionati de material, in principal lupti intre
lumind si wmbri. Firi sa fie o viziune picturali a
spatiului, e un joc al structurii in umbrd, in loc si fie
al luminii pe material si structurd, ca in arbitecturile
istorice. Arbitectura romdneasci nu e joc compozitional
de elemente arbitectonice sub lumind, ci suﬂu/ unei
unitdti expresive integral puse sub semnul umbrei”

Constantin Joja,

,» Valoarea umbrei in arhitectura civili roméaneasci”

In cadrul acestui exercitiu, studentii sunt invitati
si descopere si si analizeze critic orientarea optimi
a cladirilor existente fati de punctele cardinale,
tipologia acoperirilor, relatia public-privat, decoratiile
si simbolurile, materialele utilizate si relatiile dintre
ele. Concluziile analizei privitoare la identitatea
arhitecturala locald vor sta la baza gindirii spatialitiii,
materialitatii i semnificatiei proiectului de arhitectura.

Proiectul poate si aibi in vedere o mici functiune cu grad
redus de complexitate, cum ar fi dispensarul, farmacia,
magazinul de materiale de constructie, barul, magazinul
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Fig.01-04. Images with the architecture and the atmosphere of the place, Valea Argovei Village, Calarasi county. Imagini cu
arhitectura si atmosfera locului, satul Valea Argovei, judetul Calarasi.
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The project may have in sight a small function with reduced
degree of complexity, such as the dispensary, the pharmacy,
the building materials shop, the bar, the mixed shop, the
police station, the office of a rural heritage conservation
association, the local mail, etc.

The new designed building, will reflect not only the
contemporary need of space use, but also the richness of
the history and local traditions, transferred into a poetic
language, based on harmony, proportion, rythm. She needs
to insertitself within the existing architectural frame without
vainglory, in harmony with the place, avoiding the mimesis

of the past.
Project delivery:

Except the elements mentioned within the frame theme,
at phase I a 1:500 model of an agreed after the site visit
area in the village will be delivered, that will contain also
the potential site for the new proposed buildings. This
model is common for the entire studio. At the same time,
each student will deliver the project theme, specifying the
site, the destination and the list of necessary spaces for the
function.

For phase two, the model of the building will be realised
at 1:50 scale, right from the building materials proposed
through the project, in a free choice manner, capable
to show the real expression of the used materials. This
model can be accompanied by models to a larger scale
(1:20, 1:10, 1:5, 1:2, 1;1) containing details, joints, but
also experiments with the materials in new, innovative
assemblies. The plans, facades and sections of the project
will be delivered at a scale of 1:50.

Stud.arch. Citalina POPESCU

T began from two ideas: the one of the light interplay and the
one of a simple shape, that will remember the link between

the village and the island: the symbol of the house. In the
meantime the shape evolved so that it can help the light
interplay and transform it into the main trait ofPﬂoe chapel.

1 tried to create a warm and welcoming space, in which the
locals can find a moment of tranquility and peace, in a place
they can discover sunken in light, thorugh various cuts of
light in each moment of the day.”

mixt, sectia de politie, sediul unei asociatii de conservare
a patrimoniului arhitectural rural, posta locald, etc.

Constructia nou proiectatd va reflecta nu doar nevoile
contemporane de utilizare a spatiului, ci si bogitia
istoriei si traditiilor locale, decantati intr-un limbaj
poetic, bazat pe armonie, proportie, ritm. Ea trebuie si
se insereze in cadrul arhitectural existent firi emfazi,
in armonie cu locul, evitind mimetizarea trecutului.

Predare:

In afara celor mentionate in tema cadru, la faza 1
se va preda o machetd la scara 1:500 a unei zone
din sat convenitd dupi vizita la fata locului si care
va contine si amplasamentele potentiale pentru
constructiile nou propuse. Aceasti machetd este
comund intregului atelier. Totodata, fiecare student va
preda tema proiectului, specificind amplasamentul,
destinatia i lista spatiilor necesare functiunii.

Pentru faza a doua, macheta constructiei se va realiza la
scara 1:50, chiar din materialele propuse prin proiect,
intr-o manierd la alegere, capabild sa dea seama de
expresivitatea reald a materialelor utilizate. Aceastd
macheti se poate completa cu machete la scard mai mare
(1:20, 1:10, 1:5, 1:2, 1:1) cuprinzind detalii, imbiniri,
dar §i experimente cu materialele in alcituiri noi,
inovative. Se vor preda, la scara 1:50, planurile, fatadele
si sectiunile reprezentative ale obiectului proiectat.

stud.arh. Citilina POPESCU

~Am pornit de la doud idei: cea a jocului de lumini
§i cea a unei forme simple, care si aduci aminte de
legdtura dintre sat 5i insuli: simbolul casei. Intre timp
forma a evoluat astfel incit sa ajute jocul de lumina
si sd il transforme in principala trisituri a capelei.
Am incercat si creez un spatiu primitor i cald, in care
locuitorii zonei si poati gdsi o clipd de pace si liniste
intr-un loc pe care si-l poati descoperi cufundat in
diferite fante de lumind in fiecare moment al zilei.”
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stud.arh. Crina GEAMBASU

“The connection of man with water is a strong one in the
Valley of Argova, representing a food source, as well as an
invitation to reflect. Therefore, I imagined a space based on
the idea of water escape.

1 wanted the project to achive the nuances of a link between
man and water and a symbiosis to exist inbetween the
building and the sorrounding landscape. Therefore, the
used materials are local - the wood and the thatch. The leit-
motif of the project is the wooden elements through which
the natural light passes as thorugh a filter and takes various
shapes. At the basis of the volume design is the expression ‘a
roofis a house’, the two slope roof being the speicific type for
the area. I wanted the project to be a fishing wistfulness...”

CSAV Journal 2019 §
85

stud.arh. Crina GEAMBASU

~Legatura omului cu apa este una strinsd in Valea
Argovei, reprezentind atit o sursi de hrand, cit si o
invitatie la reflectie. Astfel, mi-am imaginat un spatin
la baza ciruia si stea ideea evadirii pe calea apei.

Am urmarit ca proiectul si capete valentele unui
liant intre om si apd si si existe o simbiozd intre
constructie si peisajul inconjuritor. Prin wrmare,
materialele [fo osite sunt locale- lemnul si stuful.
Laitmotivul proiectului este riflajul de lemn prin
intermediul ~ ciruia lumina naturald  pitrunde
ca printr-un filtru si preia diferite forme. La
baza wvolumetriei std sintagma , a roof is a
house’, specific zonei fiind acoperisul in doud ape.
Mi-am dorit ca proiectul propus si fie o reverie
pescdreasca...”
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Summary

In the opening Charter on The Built Vernacular Heritage (1999)

Carta pentru Patrimoniul Vernacular Construit (1999)

Cristina CONSTANTIN & Cosmin PAVEL
A contemporary interpretation of the barn l)/pu/ag)/, The Common House uf the Guest Houses in Cincsor

O interpretare contemporand a modelilui surii Casa comund a Caselor de oaspefi din Cincsor

Andra PANAIT | Cristina MANDRESCU | Traian COLTAN | Florin PINDICI
Near the city. In the thicket. Near the ruins.
[ ANga 014;. In ;\‘/1{//1‘7'1;\: [ Angd ruine.

G22studio projects

Lorin NICULAE | Bogdan-Ioan GUIU | Irina SCOBIOLA
Poetic architecture in Barigan
Arbitecturi poeticd in Barigan

G26 studio projects

Cristina CONSTANTIN & Cosmin PAVEL
The inspiration room. From project to bui/dmg
Camera de inspiratie. De la proiect /ﬂ» ﬁﬂw e

Profile &

Rescarch  Petru Tiberiu MOISE
Wine maker’s zzz‘//ﬂga Viidiceasca - Ac/ﬂieving an agrotouristic nature.
Satul /)7'0//1141 itorilor de vin. Viidiceasca - Dobandirea unui caracter dg;'{)/m‘/’.s‘z‘/’t:

Juby, 2019

Beatrice JOGER
About the Rommzmn—Spﬂm's/ﬂ architecture woré;hopy or proving the Romanian saying "The Man consecrates the p/m‘e”ﬂx bfz’izg true
L )L’.&'/)?'L‘ atelierele de arbitecturi R 07/1;1‘71/)/5/)4171/’0/4' sau adeverirea zicalei romdanesti ,Omul ,vﬁi/[cgf/t’ locul”

Calendar  Marcel NEMETI
CSAV 2019 activity calendar



