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Foreword to the anniversary edition (2010 - 2020)

The CSAV Journal 2020 edition named ,,Vernacular Perspectives” is a statement for the vernacular architecture, heritage,
and cultural landscape as contemporary assets with rich potential.

Structured gradually from professional papers to design studio projects, dissertations, restoration-conservation bachelor’s
projects, PhD theses, and reviews, the publication is a “bridge” between theory and practice, between students and UNESCO
professionals, between local and international authors.

In this regard, all the published materials are researches and projects realized in 2020.

It is about a range of materials that approach contemporary topics illustrated through keywords and expressions such as:
art, medieval vernacular heritage, vernacular cultural landscape, sacred rural space, symbol, matrix, archetype, blue houses map,
ecoregionalism, ruralism, shrinking villages, upcycling, restoration, conservation, safeguarding, education, digitalization.

The goal of the publication - including through its digital online version - is to support and promote active debates
regarding the topic of vernacular architecture, to disseminate and bring together ideas, to map studies, initiatives, and finished
projects throughout the local territory. It is a communication space and opening between the academic and professional
environments. Also, CSAV Journal is since 2010 a visit card for the vernacular architecture-related activities for the “lon Mincu”
University of Architecture and Urbanism Bucharest, and not only, therefore it must respond to the requested exigency.

Thanks to the authors and collaborators for their participation, quality, and support.

Ioana ZACHARIAS VULTUR, coordinator

Cuvant inainte la editia aniversara (2010 - 2020)

Edigia CSAV Journal 2020 intitulatd ,,Vernacular Perspectives” este o pledoarie pentru arhitectura, patrimoniul si peisajul
cultural vernaculare ca resurse contemporane cu bogat potential.

Structurati gradual de laarticole de specialitate la proiecte de atelier, lucriri de disertatie, proiecte de diploma de restaurare
- conservare, teze de doctorat i recenzii, revista este ,,0 punte” intre teorie si practicd, intre studenti si specialisti UNESCO, intre
autori autohtoni si internationali.

In acest sens, toate materialele publicate sunt cercetdri si proiecte realizate in anul 2020.

Este vorba despre o gami de materiale care abordeazi teme contemporane ilustrate prin cuvinte si termeni-cheie precum:
artd, patrimoniu vernacular medieval, peisaj cultural vernacular, spatiu sacru rural, simbol, matrice, arhetip, harta caselor albastre,
ecoregionalism, ruralism, shrinking villlages, upcycling, restaurare, conservare, salvgardare, educare, digitalizare.

Obiectivul publicatiei - inclusiv prin formatul digital online - este de a sustine si promova dezbateri active pe tema
arhitecturii vernaculare, de a difuza si reuni idei, de a cartografia studii, initiative si proiecte finalizate pe intregul teritoriu
autohton. Este un spatiu de comunicare si deschidere intre mediul academic si cel profesional. De asemenea, CSAV Journal este din
2010 o carte de viziti a activititii legate de arhitectura vernaculard pentru Universitatea de Arhitecturd si Urbanism ,,Jon Mincu”
Bucuresti, si nu numai, de aceea continutul trebuie si rispunda exigentelor.

Multumiri autorilor si colaboratorilor pentru participare, calitate si sustinere.

Ioana ZACHARIAS VULTUR, coordonator
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Me, when I love, I feel Blue®

So much we love the Blue color of houses that we decided to search for it throughout the country. To know all its shades. We are creating Te Blue
Route and we draw both physically and digitally the Blue Houses’ Map of Romania of vernacular architecture. For them to dwell in our memory.
To enjoy them, to cherish them and to get inspired by their sweet lines and the colors of both their and our times. We form a team of volunteering
architects, restaurators, photographers, developers and storytellers and we are happy to have the support of the Ambulance of Monuments volunteers

and the My Transylvania association.
Y W

Thc Blue project team has the intention of ﬁnding out the stories of the pcoplc inhabiting the vernacular blue houses of Romania and the
owners with inspiring pcrsonal events that can guidc the new gcncration, through new tcchnology that will case the passing on of the old

VHILICS. WC VVOLlld llkC a mohilc, “tOOl—liI(C” (lpp that PCOPIC can usc Wl’lCﬂ El’le ﬁnd a hluc hOUSC o start a PI’OCCSS 01: documcntation. B?lSiC(lHy,

should offer a permanent and constant]y updatcd national catalog of these houses, with important architectural information,
with the purpose the saving these houses. Therefore, we would like to realise the content of the map in a collaborative manner, focused on
architectural criteria and storytc”ing, using short movies and photography, obtaining a collection of inhabitants testimonies, records of old
materials and building tcchniqucs and information about possib]c accomodation, restaurants or other paycd or free of chargc activities made
available by the locals (vo]untccrs for skining meadows, picking7 applcs or nuts, house painting). We would like to get to know pcop]c and
see how their realities are ”clippcd” in Blue. We would like to activate a voluntccring network in the rural areas. So we started in Transylvania.

Thc vernacular architecture dwc]lings of Romania hide valuable stories about hcritagc, crafts and authentic living.

We would like to crop these stories from their rural landscapc and bring them to the urban real ity,asa form oflrcspcct and sensitisation towards the rural
esthetics, making the rural world accesible to the urban youth through tcchnology.

The blue color represents the attraction point of the new generation on this marter, bcing avery popu]ar and mcaningf‘u] color. It is also the most

frcqucnt color used on traditional houses, possib]y hcing identified as a national color.
Thc Blue can be also traditional and innovative or creative and contcmplativc.

Asthe impact of the the movies "Stefan Vaidas Bluc” and "The Blue Left Among Us” narrated by Stefan Caltia was considerable (hundred of thousands

of views and thousands of shares), we drew the conclusion that such inspiration is needed online, giving the public accesible formulas of undcrstanding

the rural word and how a blue painting it is. Furthermore, there are pcoplc from the young generation (up to 40 years old), who buy their first houses
or inherit them from their grandparcnts and want to restore it, or at least understand the rural enviroment as a new definition of Simp]icity and value.

Through the Blue Houses’ Map of Romania, we offer a creative guidc for conservating and restoring the vernacular residential architecture as

wellas for a fine living,

The map will be available in 2021 on casealbastre.ro

Details about the Blue project on: albastru.ro

With inspiration, the lovers of Blue and the Monumentum Association

l%otc hclonging to Diana Fufezan, actrice at Radu Stanca National Theatre and friend of the Blue project.



Eu, cind iubesc, simt Albastru*

Atét de mult ne placc Albastrul caselor incat ne-am hotarat sa plccém in cautarea lui prin tara. Sa i cunoastem toate nuantele. Facem Traseul Albastru
si desendm fizic si digital Harta Caselor Albastre din Romania, cu arhitectura vernaculara. Si rimana in memoria noastra. Sa ne bucuram de ele, sa
le pretuim si sd ne inspire liniile lor dulci, culorile timpurilor lor si ale noastre. Formam o cchipé de voluntari arhitecti, restauratori, fotograﬁ, developcri,
5[0()/%//@;’5 si ne bucuram de sprijinul voluntarilor ,Ambulantei pentru Monumente” si ai Asociatiei My Tmmy/z;ﬂnm

Echipa proicctului Albastruisi propunesa afle pove§tilc oamenilor care locuiescin case albastre cuarhitecruri vernaculara din Romania, a proprietarilor
care au istorii personale ce pot fi repere pentru generatia tanara, iar transferul de valori sa fie realizat folosind noile tehnologii. Ne dorim o aplicagie
mobila, de tip—unealté, pe care oamenii sd 0 foloseasca atunci cand gasesc case albastre si sa inceapa un proces de documentare. Practic pe

sifie un catalog al caselor actualizat permanent, la nivel national, cu informatii de importanta arhitecturala, cu scopul de a salva aceste case. Asadar
dorim s realizam continutul hartii, pe principiul colaborativ, axat pe criterii arhitecturale si storytel[ing, pe realizare de filme scurte si fotograﬁi, culcgcrc
de mareuriiale locuitorilor caselor, inregistrare de tehnici si materiale vechi de constructie si informatii legatc de posibile servicii de masa, cazare sau alte
experiente la care se poate participa ca voluntar sau contra cost, propuse de proprictari (voluntari pentru cosit fan si construit cépigc/ cules mere si nuci/
varuit). Ne dorim sa ii cunoastem pe cameni, sa vedem cum realitatea lor se decupcazi in Albastru. Si sa activim o posibilé retea de voluntariat in zona
rurala. Si am inceput din Transilvania.

Cascle cu arhitecuri vernaculara din Romania ascund povesti valoroase dcspre patrimoniu, mestesuguri si viata traitd autentic.

Ne dorim sa decupzim aceste povesti din rural si s aducem bucatile de realitate in orase, ca o forma de respect, de sensibilizare asupra esteticii rurale,
facand lumea satului accesibila tinerilor din orase prin intermediul noilor tchnologii.

Culoarca albastru reprezinta punctul deatractica generagiilor tinere fata de subiect, albastrul fiind foarte popular si purténd multe simboluri i, pand la
urma este culoarea cea mai prezenta pe casele traditionale, putimd fiidentificata cu o culoare nationala.

Albastrul poate fisi traditional si inovaror, si creativ si meditativ.

A§a cum ne aratd impactul pe care I-a avut filmul , Albastrul lui Stefan Vaida” i , Albastrul lasat printre noi, povestit de pictorul Stefan Caltia, in online
(sute de mii de views simiide shares), ne-am dat seama ¢ exista un public care are nevoie de surse de inspiratie, de formule accesibile dea intclcge lumea
satului cum este o zugravealé albastra. Mai mult, acum existi o generatic (pﬁmi in 40 de ani) care isi cumpdrd prima casa din viata lor sau mosteneste
casele bunicilor, tineri care vor sa inceapa proccsul de restaurare sau cel putin sa ingeleagé mediul construit rural, 0 noua definitic a simplitét,ii siaceeace
este valoros. [ar noi putem oferi prin Harta Caselor Albastre din Romania, un ghid creativ pentru a pastra, repara casele cu arhitectura vernaculara si
pentrua trai frumos.

Hartava fiin disponibili in 2021 pe casealbastrero

Detalii despre proiectul Albastru:

Cu inspiratic, oamenii iubitori de Albastru si Asociatia Monumentum

'Citat apartinad Dianci Fufezan, actrita la Teatrul National ,Radu Stanca” si prietena a proiectului Albastru.


http://casealbastre.ro
http://casealbastre.ro
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Ceramics and modeling in non-formal education and their role in
the practice of vernacular architecture
Ceramica si modelajul in educatia non-formali si rolul lor in practica

arbitecturii vernaculare
Visual artist Radu FULGA

Textand images by Radu FULGA

Department of Basics of Architectural Design

“Ton Mincu” University of Architecture and Urbanism

Keywords: ceramic, clay modeling, non-formal education, craft

This study offers a view on the non-formal
education tools applied to the field of ceramics
and clay modeling, focused on their role in
the perception of the vernacular architecture
practices. By distinguishing non-formal education
from the formal education system, we can approach
a method of learning and of personal or collective
development, suitable for acquiring the knowledge
and practical skills necessary to work with both
ceramic material and related technology, but also
particularly useful in observing and studying the
architectural vernacular heritage, and  especially
fitted for practical work in this field. We address the
particular way in which traditional work techniques,
some traced back to prehistoric times, can be studied,
exercised, and mastered to develop certain existi
aptitudes or to create practical skillsets, essential for
the continuity of vernacular architecture and the
connected activities. The individual evolution
of the pupils / students during 5 years was
researched, by observing the acquired skills
and analyzing the artworks created under the
guidance of the author.

1. Radu FULGA is a ceramics - modelling teacher
at the Children’s Palace Constanta, The Ceramics
Circle, a visual artist member of the Visual Artists
Union in Romania, Constanta Office and a PhD.
candidate at the Architecture Doctoral School
of the ,Jon Mincu” Architecture and Urbanism
University.

Acest studiu expune instrumentele de educatie
non-formali aplicabile domeniului ceramicii si al
modelajului in lut, cu focalizare pe rolul acestora in
perceptia practicilor vernaculare din arhitectura.
Prin distinctia educatiei non-formale de sistemul de
educatie formal, seabordeazio metodideinvataresi
dezvoltare personala sau colectiva potrivitd pentru
insusirea cunostintelor si abilititilor necesare
atit lucrului cu materialul ceramic si tehnologia
aferentd, dar si deosebit de utile in observarea si
studiul patrimoniului arhitectural vernacular, dar
mai cu seama pentru activitatea practica in acest
domeniu. Se aratd felul particular in care tehnici
de lucru traditionale, unele transmise chiar din
preistorie, pot fi studiate, exersate si insusite pentru
a dezvolta aptitudini existente sau pentru a crea
deprinderi practice, esentiale pentru continuitatea
mostenirii arhitecturii vernaculare si a activitatilor
conexe. S-a cercetat evolutia individuali a unor
elevi/ studenti pe parcursul a 5 ani, prin observarea
abilititilor dobandite si analizarea lucririlor
de atelier create sub indrumarea autorului.

1. Radu FULGA este profesor de ceramici — modelaj la
Palatul Copiilor Constanta, Cercul de Ceramicd, artist
plastic in cadrul Uniunii Artistilor Plastici din Romania,
Filiala Constanta I si doctorand anul I — Scoala Doctorala de
Arhitecturd, Universitatea de Arhitecturd si Urbanism ,Ion

Mincu”.
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A basic classification of types of education separates the
field according to the way information is transferred to the
receiver for learning purposes. There are three such types,
entitled formal education, informal education and non-
formal education.

The first type of education, the formal one, is currently
the nucleus of the intellectual development process of the
modern man, learning, training and understanding the
acquiredknowledgetakesplaceinaninstitutionaleducation
system, which aims to form a set of relatively standardized
skills and abilities verifiable through an evaluation (also
systematic) of the acquired cognitive range and of the
intellectual level reached. Formal education is the largest
part of schools programs, from the youngest ages to the
institutionalized postgraduate education, or to tl%e various
professional training or qualification programs existing
in the modern society. The information is organized
systematically in progressive stages of development and
structured in the school curricula, and in accordance with
this structure the learning act is monitored and evaluated,
using standardized evaluation mechanisms (exam, test,
interview, etc.) for the classification of the results.

Informal education is, by contrast, the way of training or
acquiring knowledge in an apparently undirected way, the
information being collected from the environment, from
society by the subjects. The vectors of content transmission
can be extremely varied, from simple conversations or the
media, to the perception of things and people around us,
and from the beginning of the 21st century, the Internet.

If the quality level of formal education tends to be
generally high, especially due to the teaching and
verification systems, in the case of the informal education
the quality is replaced by the overwhelming amount of
information available around. It is therefore difficult to
ensure a sound and harmonious intellectual development,
if not impossible at all, based on the chance-dominated
basis of informal education alone. However, this
process taking place freely, unrestricted by fixed rules or
objectives, is particularly comfortable and easy, which
makes it attractive as an educational alternative. It should

O clasificare de baza a tipurilor de educatie separd
domeniul in functic de felul in care informatia
se transferd citre receptor in scopul Iinvatirii.
Se disting trei astfel de tipuri intitulate educatie
formald, educatie informali si educatie non-formala.

Primul tip de educatie, cea formald reprezinti in
prezent nucleul procesului de dezvoltare intelectuald
a omului modern, invatarea, instruirea si Insusirea
cunostintelor dobandite se desfisoari intr-un sistem
educational institutional, ce are ca scop formarea unor
abilitai si deprinderi relativ standardizate i verificabile
prin evaluare (deasemenea sistematici) a bagajului
cognitiv insusit si a nivelului intelectual atins. Educatia
formali constituie cea mai mare parte a programelor
de scolarizare, de la cele mai mici varste si pani la
invitimintul postuniversitar institutionalizat, sau
pana la diverse programe de instruire profesionald ori
calificare existente in societatea moderna. Informatiile
sunt organizate sistematic pe etape progresive de
dezvoltare §i structurate in curricula i programe
scolare, iar in concordanti cu aceasti structurd se
monitorizeaza si se evalueaza actul de invitare, folosind
mecanisme de evaluare standardizate (de tip examen,
test, interviu, etc) pentru clasificarea rezultatelor.

Educatia informald este, prin contrast, modalitatea
de instruire sau dobéndire de cunostinte in mod
nedirijat aparent, informatiile fiind culese din mediul
inconjuritor, din societate de citre subiecti. Vectorii
de transmitere ai continuturilor pot fi extrem de
variati, de la simple conversatii sau mass media,
pand la perceptia lucrurilor si persoanelor ce ne
inconjoara, iar de la inceputul secolului XXI internetul.

Daci nivelul calitativ al educatiei formale tinde si fie in
general ridicat, mai ales datoritd sistemelor de predare
si verificare, in cazul educatici informale calitatea
este inlocuitd de coplesitoarea cantitate a informatiei
disponibile in jur necontenit. Este dificil de asigurat o
dezvoltare intelectuali temeinici si armonioasi, dacd
nu chiar imposibil, pe baza dominati de hazard a unei
educatii informale. Totusi acest proces desfisurandu-se



also be remembered here that informal education often
takes place spontaneously and intuitively, which is
why it is present even fragmentarily in other forms of
education. Ultimately, some teaching methods, such as
demonstration, presentation or experiment, make use of
the informal mechanism.

The third category, called non-formal education, is a
segment of independent education that shouldnt be
confused with any of the previously described types,
although, like formal education, it is systematically
structured and aims at general and specific objectives to be
achieved through teaching methods named transmission
of information. It is also organized here in stages, in
educational programs, but in a flexible manner that
promotes the interdisciplinarity and can vary in adjusting
the rhythm of teaching, depending on the ability of the
subjects themselves. A good illustration of a non-formal
education system is the transmission over time of working
methodsand techniques typical of the phenomenon called
vernacular architecture. By comparison with architecture,
which is studied in educational institutions and conforms
to a rigorous and carefully standardized training system,
and the professional level can be verified using various
precise value standards, when we discuss the traditional
practices of craft builders, the existence of a training
system becomes clear, one that’s based on demonstrations,
explanations and a type of reasoning dominated by a
strong empirical character, which is transmitted through
practical exercises.

Perhaps the most important aspect of non-formal
education, from which the name comes, is that it doesn’t
rigidly impose the speed of learning, through standardized
assessments  designed to achieve the professional
formation. Because of this, it is possible to eliminate
the reference to an abstract scoring system and to the
formal scale of values, the motivation for perseverance,
but also the satisfaction being products of the results
accomplished, the non-formal system leading the
instructive pathway to moments of self-evaluation. The
mechanism of this critical appreciation of one’s own efforts
is very important in the real understanding of problems
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liber, neingradit de reguli sau obiective fixe, este deosebit
de confortabil si facil, ceea ce il face atractiv ca alternativa
educativi. Trebuie amintit aici faptul ci educatia
informald are loc adesea in mod spontan si intuitiv,
drept pentru care ea este prezenti chiar si fragmentar in
cuprinsul celorlalte forme de educatie. In definitiv unele
metode de predare, precum demonstratia, expunerea
sau experimentul, fac uz de mecanismul de tip informal.

Cea de-a treia categorie, denumiti educatie non-formali,
este un segment de educatie de sine stititor care nu se
confundi cu niciuna descrise anterior, desi, asemenea
educatiei formale, este structurati sistematic si vizeazi
obiective generale i specifice de atins prin metodele
didactice de transmitere a informatiei. Aceasta este si aici
organizati etapizat, in programe educationale, dar intr-o
manierd flexibili ce favorizeazd interdisciplinaritatea
si ajustarea variabild a ritmului de predare, in functie
de capacitatea subiectilor de-asi insusi materia. O buni
ilustrare a unui sistem de educatic non-formal este
transmitereade-alungultimpuluiametodelorsitehnicilor
de lucru tipice fenomenului denumit arhitectura
vernaculard. Prin comparatie cu arhitectura, care se
studiazd in institutii de invitimant si se conformeazi
unui sistem formativ riguros si atent normat, unde nivelul
profesional poate fi verificat folosind diverse standarde
valorice precise, cAnd punem in discutie practicile
traditionale ale constructorilor mestesugari, devine clard
existenta unui sistem de instruire bazat pe demonstratii,
explicatii §i rationamente dominate de un puternic
caracter empiric, care se transmite prin exercitii practice.

Poate cel mai important aspect al educatiei non-formale,
din care provine si denumirea, este faptul ¢i ea nu
impune viteza de invitare in mod rigid, prin evaludri
standardizate menite si formeze profesional. Din cauza
aceasta se poate elimina raportarea la un sistem abstract
de punctaje i la ierarhia valorici formala, motivatia
perseverentei, dar si satisfactia fiind date de rezultatele
in sine obtinute, sistemul non-formal conducind
demersul instructiv citre momente de autoevaluare.
Mecanismul acestei aprecieri critice a propriilor eforturi
este foarte important in intelegerea reald a problemelor si
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and solutions on a deep, personal level. Personal, but not
necessarily “individual’, because often the non-formal
education pays off when teamwork is involved, thus
achieving the goal of critical, constructive thinking,
relying on finding common goals.

Also, this system of teaching, evaluation and self-
evaluation is based on intuitive reasoning using for this
purpose active teaching methods such as demonstration
or explanation, individual experiment, guided dialogue
and others, being ideal for the study of practical activities
especially the technical-applied subjects or the art field.

Through non-formal education, the contents of theory
are taught as supporting elements of the practical stages of
study or creation, these beingin fact the essential operations
of this learning process. The special characteristics and the
possibility of adaptation and personalization of this type
of education give it a great versatility of use in creative
fields, in this sense being suitable for any age category or
level of professional training. Ideal for initiation or in-
depth programs, as well as in high level research, it creates,
through a specialized teaching staft with a guiding role,
the suitable climate for investigation, experiment and
discovery, allowing individual and collective creativity to
fully manifest.

From my professional experience, as a visual artist and
teacher of ceramics and modeling, during six years
I noticed a special receptivity of students to certain
workshop activities of my curriculum. Studying the
phenomenon over time I found that clay modeling
and ceramic technology are truly understood and even
enthusiastically mastered when they are taught using
a set of non-formal education tools that allow direct
interaction of the student with the object of study. This
rather complex instrumentation has a number of essential
components, specifically linked between them:

a rezolvirilor la un nivel profund, personal. Personal, dar
nu in mod obligatoriu “individual’, deoarece de multe ori
educatia non-formald di roade cind este implicat lucrul
in echipd, asa atingdnd i obiectivul gindirii critice,
constructive, mizand pe gdsirea unor scopuri comune.

Deasemenea acest sistem de predare, evaluare si
autoevaluare se sprijind pe rationamentele intuitive
folosind in acest scop metode de predare active
precum demonstratia sau explicatia, experimentul
individual, dialogul dirijat si altele, fiind asadar
ideal pentru studiul activititilor practice in
mod special materii tehnico-aplicative sau arte.

Prin educatia non-formala continuturile de teorie sunt
predate ca elemente de sprijin ale etapelor practice
de studiu sau creatie, acestea constituind in fapt
operatiunile esentiale ale acestui proces de invitare.
Caracteristicile speciale si posibilitatea de adaptare si
personalizare ale acestui tip de educatie ii dau o mare
versatilitate de utilizare la domeniile creative, in acest
sens el fiind pretabil oriciror categorii de varstd sau nivel
de pregitire profesionala. Ideal si pentru programe de
initiere sau aprofundare, cat si in cadrul cercetarii de
performanta, el creeaza prin intermediul unui personal
didactic specializat, cu rol de indrumare, climatul propice
investigatiei, experimentului si descoperirii, permitind
creativitatii individuale si colective sd se manifeste deplin.

Din experienta mea profesionald, ca artist plastic si
profesor de ceramicd si modelaj, pe parcursul a sase
ani am observat o receptivitate speciali a elevilor
la anumite activititi de atelier din programa mea
didactici. Urmarind fenomenul de-a lungul timpului
am constatat c¢i modelajul in lut si tehnologia
ceramicii sunt intelese cu adevirat si chiar insusite cu
entuziasm atunci cind ele sunt predate folosind un
set de instrumente de educatie non-formald ce permit
interactiunea directi a eleviloc cu obiectul de studiu.
Acest instrumentar destul de complex are un numar
de componente esentiale, asociate in mod specific:



A. Presentation accompanied by demonstration and
supplemented by explanations;

B. Guided thematic dialogue;

C. Guided individual experiment, accompanied by
explanations;

D. Independent individual experiment;

E. Self-assessment and constructive dialogue;

F. Qualitative observation and comparison, especially
in correlation with examples from fine arts.

Each of the didactic methods listed has special advantages
for the development of creativity, but also for widening the
field of knowledge in interdisciplinary directions. A key
moment is when I intervene with explanations during the
practical demonstrations. I physically illustrate a technical
or aesthetic problem and, simultaneously with the solving
operations, the explanations offered lead the students’
reasoning to various related fields (architecture, physics,
geography, history, mathematics, biology, etc.). Through
an active attitude oriented alternately towards each
participant, a dynamic and participatory transfer of
knowledge is established, but also of the ways to apply that
knowledge to their personal creation. Thus, topics that
may seem difficult are perceived clearly and with interest
by students who, understanding them, begin to approach
them with self-confidence.

The guided experiment, in the first phase and the
subsequent independent individual experiment are
valuable tools through which the didactic contents
can be divided and personalized according to each
student. Initially it is an attempt to test one’s own limits,
and the materials used, but here too the explanations
intervene in the problematic moments, transforming
them into sources of useful personal observations, but
also when the work evolves well, to point out what needs
to be remembered. In the next stage, independent work
offers the opportunity to reflect and get used to the state
of mental concentration, but also to exercise fine hand
movement control, necessary for the desired quality
level. These methods involve both creative thinking, but
also the potential for introspection essential in any artistic
endeavor.
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A Expunerea insotitd de demonstratie si '
completati cu explicatii;
B.Dialogul tematic dirijat;
C.Experimentul individual dirijat, insotit de
explicatii;
D.Experimentul individual independent;
E. Autoevaluarea si dialogul constructiv;
E. Observatia i comparatia calitativi, mai ales
in corelatie cu exemple din arta plastica.

Fiecare dintre metodele didactice enumerate prezinta
avantaje deosebite pentru dezvoltarea creativitatii,
dar si pentru lirgirea cAmpului de cunoastere in
directii interdisciplinare. Un moment cheie se afli in
interventia cu explicatii pe parcursul demonstratiilor
practice. Se ilustreazi fizic o problemi tchnici sau
estetica i, concomitent cu operatiunile de solutionare,
explicatiile oferite conduc rationamentul elevilor
citre domeniile conexe (arhitecturd, fizici, geografie,
istorie, matematicd, biologie etc.). Printr-o atitudine
activi orientati alternativ citre fiecare participant
se stabileste un transfer dinamic si participativ de
cunostinte, dar si al modalititilor de aplicare in creatia
personald. Asfel, subiecte ce pot pirea dificile sunt
percepute clar §i cu interes de elevi care, intelegindu-
le, incep si le abordeze cu incredere in propriile forte.

Experimentul dirijat, in primi fazi si experimentul
individual independent ulterior sunt instrumente
valoroase prin care continuturile didactice pot fi divizate
si personalizate pe misura fiecirui elev. Initial reprezintd
o incercare a propriilor limite, sau ale materialului de
lucru, dar si aici intervin explicatiile in momentele de
impas, transformandu-le &n surse de observatii personale
utile, dar si atunci cind lucrul evolueazi bine, pentru
a puncta ceea ce trebuie retinut. In etapa urmitoare
lucrul independent oferd ocazia gindirii reflexive si
a deprinderi cu starea de concentrare mentald, dar si
de exercitiu al controlului neuromotoriu fin, necesar
nivelului de calitate dorit. Aceste metode antreneazi
deopotrivi gandirea creativi, dar si potentialul de
introspectie esential in orice actiune de ordin estetic.
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Observation, dialogue, self-evaluation and qualitative
comparison are a range of teaching tools particularly
useful in developing the ability to tlg‘leorize the creative
approach and abstract their own ideas, in order to support
the creative decisions taken and to analyze their effects.

Given that all these strategies are based on the student’s
continuous interaction with the ceramic material, with
activesensoryinvolvement (almostall sensesarestimulated,
usually except for taste, although ceramic material can be
replaced with delicious modeling alternatives!), its ability
to perceive the world as completely as possible develops,
with special emphasis on the sense ofp touch and sight,
essential for the arts of the volumes, but also for the Eeld
of construction. Because the didactic program of the
ceramics workshop proposes thematic areas that bring
together all the individual creations of the students from
a certain period of time, to study certain procedures or
work techniques, or stylistic treatments, the evolution of
the whole team advances relatively uniformly, with small
variations. Thus the level of preparation is constantly
increasing for all students, even if at individual different
rates.

Clay is one of the materials used by man since prehistoric
times. The didactic pathway revisits the relevant stages
in the evolution of man-kind, with special importance
for ceramic modeling and implicitly all the historical
and current uses of this material are discussed. Here,
the theme of vernacular architecture appears in the
clay’s story. The description of the relationship between
ceramics and constructive practices, inherited from
ancestors, should not be limited to the archetype of the
brick (either in its burnt or adobe form) or the tile roof,
but kept open the possibilities of association, mentioning,
for example, the oven as a symbol , a utilitarian device, a
built enclosure, but also a modeled form, or as another
example, discussing the constructive systems that use clay
laid on light reinforcements made of twigs, generating
fantastic volumes, as they were once present under the
Dobrogea sun.

Observatia, dialogul, autoevaluarea §i comparatia
calitativi sunt o gami de instrumente didactice
deosebit de utile in dezvoltarea capacititii de
teoretizare a demersului creativ si abstractizare a
propriilor idei, in vederea argumentirii deciziilor
creative asumate si pentru analiza efectelor acestora.

Tinand cont de faptul ca toate aceste strategii se sprijind
pe interactiunea continui a elevului cu materialul
ceramic, cu implicarea senzoriald activi (aproape
toate simturile fiind stimulate, de obicei, cu exceptia
gustului, desi se poate substitui materialul ceramic cu
alternative pentru modelaj delicioase!), se dezvolta
capacitatea sa de a percepe lumea cit mai complet, cu
accent deosebit pe simtul tactil si vz, esentiale pentru
artele volumului, dar in aceeasi misurd §i pentru
domeniul constructiilor. Deoarece programa didactica
a atelierului de ceramici propune arii tematice care
si reuneascd toate creatiile individuale ale cursantilor
dintr-o anumitid perioadi de timp, pentru a studia
anumite procedee sau tehnici de lucru, ori tratamente
stilistice, evolutia intregului colectiv avanseaza relativ
unitar, cu mici variatii. Astfel nivelul de pregatire creste
constant pentru toti elevii, chiar daci in ritmuri diferite.

Lutul este unul dintre materialele folosite de om din
epoci preistorice. Parcursul didactic reviziteaza etapele
din evolutia omenirii, cu importantd deosebitd pentru
modelajul ceramic i implicit sunt puse in discutie toate
intrebuintarile istorice i acuale ale acestui material. Aici
apare tema arhitecturii vernaculare, in povestea lutului.
Nu trebuie limitatd descrierea relatiei dintre ceramici si
practicile constructive, mostenite din stribuni, doar la
arhetipul cirimizii (atat in forma ei arsd sau de chirpici)
sau la invelitoarea cu olane, ci mentinute deschise
posibilititile de asociere, amintind, de exemplu, cuptorul
ca simbol, dispozitiv utilitar, incintd construita, dar si
forma modelatd, ori ca alt exemplu, discutind sistemele
constructive ce utilizeazi lutul asternut pe armituri
usoare din nuiele, generatoare de volumetrii fantastice,
asa cum erau prezente odinioard sub soarele Dobrogei.



Many of the traditional working techniques in the
vernacular architecture are found in the activity of the
ceramic artist. Fundamental operations, such as preparing
clay for modeling, bykneading, mixingand homogenizing,
or basic stages of modeling, such as making a éee—hand
flat surface, or a ceramic vessel with and without the
potter’s wheel, are essentially the same as those mastered
by craftsmen builders or craftsmen of the past. Let’s not
forget that ceramics and the art of construction have
always been together since the dawn of human civilization,
and as essence of the form, both are expressions of man’s
concern to outline and delimit an empty space using
solid matter. One of them is meant to contain water, and
another is meant to contain life. Occasionally, both seck
to contain fire or food, receptacles of people’s intentions
and deeds. All these things tend to go unnoticed in the
modern era, by the hurried or disinterested man, but by
re-associating them within the non-formal education
programs in the workshops, a beneficial bridge can be
created for deciphering both. Secking to preserve the
clay tradition even in the artist’s electrified workshop or
researcher’s ultramodern laboratory, future generations
can feel the meaning of shaping a thought into the
amorphous matter, before reading about the complex
science of thermodynamics and chemistry that reveals the
ancestral secrets of this craft. In order to appreciate the
value of innovations that have passed the test of time, it is
important to be able to experiment directly with processes
and materials so that we can perceive them beyond their
apparent simplicity by being aware of their sustainability
relationships with the natural environment.

The curved tiles used for the ceramic roofs of traditional
Dobrogean houses can be produced in two efficient
ways, namely by extrusion or by pressing clay tiles in
semi-cylindrical shapes similar to gutters. From the
point of view of the workshop exercises, the shape of
the terracotta shingles can be made precisely using the
craft methods, but it can also be extracted from the
longitudinal sectioning of a tube built by hand or thrown
on the potter’s wheel. During the exercise students
experiment with different approaches and determine the
advantages and disadvantages of each. After gaining these
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Multe din tehnicile de lucru traditionale din arhitectura
vernaculara se regisesc in activitatea artistului ceramist.
Operatiuni fundamentale, precum pregitirea lutului
pentru modelaj , prin frimAntare, amestec siomogenizare,
sau etape de baza ale modelarii, precum realizarea unei
suprafete plane cu mana liberd, sau a unui vas ceramic
cu si fird roata olarului, sunt in esentd aceleasi cu cele
stapinite de mesterii constructori sau artizani din trecut.
S4 nu uitim ci ceramica si arta constructiei au fost mereu
alaturi din zorii civilizatiei umane, si ca esentd a formei
sunt ambele expresii ale preocupirii omului de a contura
si delimita un spatiu gol folosind materia plini. Una
dintre ele este menitid si contind apa, iar alta ¢ menitd
si contind viata. Ocazional, ambele cautd si contini
focul sau hrana, receptacole ale intentiilor si faptelor
oamenilor. Toate aceste lucruri tind si treacd neobservate
in era modernd, de citre omul gribit sau dezinteresat,
dar prin reasocierea lor in programele de educatie non-
formala din ateliere, se poate crea o punte benefici pentru
descifrarea améindurora. Cautind pdstrarea traditiei
lutului chiar si in atelierul electrificat al artistului sau
laboratorul ultramodern al cercetitorului, generatii
viitoare pot simti ce inseamna plimadirea unui gind din
materia amorfd, inainte de a citi despre stiinta complexa
a termodinamicii i a chimiei ce dezviluie tainele
ancestrale ale acestui mestesug. Pentru a aprecia valoarea
unor inovatii ce au trecut cu brio proba timpului, este
important si putem experimenta direct, cu procedeele
si materialele astfel incAt si reusim si le percepem
dincolo de aparenta lor simplitate constientizind
relatiile lor de sustenabilitate cu mediul natural.

Olanele folosite la invelitoarele ceramice ale
acoperisurilor caselor traditionale dobrogene pot
fi produse in doud variante eficiente si anume prin
extrudare sau prin presarea unor plici de lut in forme
semicilindrice asemanitoare unor jgheaburi. Din punt
de vedere al exercitiilor de atelier, forma olanelor poate
fi realizata intocmai cu procedeele mestesugaresti, dar
poate fi extrasa si din sectionarea longitudinald a unui
tub construit cu méina libera sau ridicat pe roata olarului.
In timpul exercitiului elevii experimenteazd diferitele
metode si determind avantajele si dezavantajele fiecareia.
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experiences, the contact with the authentic tiles observed
in the villages, acquires a greater value, they starting to
appreciate the work of craftsmen specialized in such
works. Subtle details such as the slight taper of the pieces
begin to make sense through personal observation and
create the premises for future active involvement in the
restoration or conservation of households with cultural
heritage value. Also, the exercises for making cylinders
or clay containers offer the possibility of learning one
of the oldest techniques for building a vessel, which
precedes the appearance of the potter’s wheel, being a
technique called “coil building”. Used since the Neolit%xic
period on the current territory of Romania, it is based
on the principle of circular deposition of a uniform
amount of clay and securing it to the wall by pressing
and gluing. This construction system has also been used
in vernacular architecture, including large constructions
intended for storing grain or to create shady spaces. As
the size increased, the clay cord was replaced with clay
material mixed with organic plant debris and sometimes
sand, a mixture prepared in uniformly dosed quantities
and deposited successively on the desired contour of the
building initially represented by a schematic floor plan.
Ignoring the differences in material, we can find a similarity
of the process with the construction of a snow igloo. In
recent years there has been a comeback of this type of
construction, due to Ceramic 3D print technology that
reproduces the formal type of clay material deposition (or
concrete). The advantage of such shapes is in the curved
surfaces that give it strength and ensure an appropriate
contained volume. By practicing the Neolithic circular
way of building vessels, students study axial symmetry,
rotating bodies and develop their attention to detail
while discovering the logical reasoning behind the convex
volume of a clay hut or even an out§oor oven (Fig.0L.).
The enclosure’s rounded shape of the latter is instrumental
for achieving the desired temperature hotspot inside while
generating the natural draft of flue gases, which can be
observed %y the students directly, by personally building
with the method described, small-scale models of ovens
with different shapes, to test them using the flame of a
candle and understand how the circulation of hot gases in
the inner volume works. Of course, the experiment can be

Dupia dobandirea acestor experiente, contactul cu
olanele autentice observate in sate capiti o altid valoare,
ei ajungind si aprecieze munca mesterilor specializati in
astfel de lucrari. Detalii subtile precum usoara conicitate
a pieselor capitd sens prin observatia personald si
se creazd premisele unor viitoare impliciri active in
restaurarea sau conservarea unor gospodirii cu valoare
de patrimoniu cultural. De asemenea, exercitiile de
realizare a cilindrilor sau a unor recipienti din lut ofera
posibilitatea de invitare a uneia dintre cele mai vechi
tehnici de constructie a unui vas, ce precede aparitia rotii
olarului, fiind vorba despre tehnica numiti ,,constructia
cu bastonase”. Folositd inci din perioada neolitici pe
teritoriul actual al Roméniei, aceasta se bazeazi pe
principiul depunerii circulare a unei cantititi uniforme
de lut si asigurarea ei in perete prin presare si lipire.
Acest sistem constructiv a fost folosit si in arhitectura
vernaculari inclusiv la constructii de dimensiuni mari
destinate depozitarii grinelor sau pentru a crea spatii
umbrite. Odatd cu cresterea dimensiunilor, cordonul
de lut a fost inlocuit cu material argilos amestecat
cu resturi organice Vegetale si uneori nisip, amestec
preparat in cantititi dozate uniform si depuse succesiv
pe conturul dorit al cladirii reprezentat la inceput printr-
un plan schematic la sol. FacAnd abstractie de diferentele
de material, putem gisi o aseminare a procedeului
cu constructia unui igloo din zapadi. In perioada
recentd a apdrut o revenire a acestui tip de constructie,
datorita tehnologiei de print 3d ceramic ce reia modul
de depunere formali a materialului argilos (sau chiar a
betonului). Avantajul unor astfel de forme il reprezinta
suprafetele curbate care-i conferd rezistenta i asigurd
un volum continut corespunzitor. Exersind constructia
circulard de vase de tip neolitic, elevii studiazd simetria
axiald, corpurile de rotatie si isi dezvoltd atentia la detalii
in timp ce descoperi rationamentul volumetriei bombate
al unui bordei din lut sau chiar al unui cuptor (Fig.01.).
Forma rotunjiti a incintei acestuia din urmd este
instrumentald pentru realizarea focarelor de temperatura
dorite la interior si generarea tirajului natural al gazelor
de ardere, fapt care poate fi observat direct de citre
elevi, construind personal prin metoda descrisi,
machete la scara redusi a unor cuptoare cu diferite



developed, as I had the opportunity to do in 2002, on the
occasion of an experimental archeology camp in Vidastra,
where I built ovens using available natural resources and
traditional methods inspired by vernacular architecture.

We remain in the field of fire, so suitable for ceramics
to evoke the famous terracotta stoves that are still
enjoying popularity, especially among those looking for
harmonious and sustainable heating solutions in the rural
mountain areas. As a peculiarity of the tiles that make up
these stoves, we mention the method of their production
by pressing in negative forms, often with decorations
engraved on the surface of the negative to be transferred
in series on the clay pieces. This method is a very good
opportunity to discover the principle of translation and
reflected images. Standalone decorative panels can be
made if the construction of a stove is not intended, and in
this way variants of modular shapes can be explored which,
through repetition and joining, cover various surfaces.
In order to understand the phenomena of transposing
volumes in negative and again in positive, imprints with
a multitude otg objects are made, starting from one’s own
palm and going up to delicate elements with high fineness
such as plant fragments. These imprints also have the
role of allowing the discovery of the decorative effects
of repetition, translation, symmetry, etc. In fact, even in

Fig.01. Circular constructions. Photos: Radu Fulga. Constructii circulare. Foto: Radu Fulga.
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forme, pentru a le testa folosind flacira unei luménari
pentru a intelege cum functioneazi circulatia gazelor
fierbinti in volumul interior. Desigur, experimentul se
poate dezvolta, asa cum i eu am avut ocazia si verific
in anul 2002, cu ocazia unei tabere de arheologie
experimentala la Vadastra, unde am construit cuptoare
folosind resursele naturale disponibile si metodele
traditionale inspirate de arhitectura vernaculara.

Rimanem in domeniul focului, atat de potrivit ceramicii
pentru a evoca celebrele sobe din teracoti care inci se
mai bucurd de popularitate, mai ales in rindul celor
care cautd solutii armonioase si sustenabile de incilzire
in mediul rural montan. Ca o particularitate a cahlelor
din care se compun aceste sobe, mentionim metoda de
productie a lor prin presare in forme negative, adeseori
cu decoruri gravate pe suprafata negativului pentru a fi
transferate in serie pe piesele din lut. Aceasti metoda
este un foarte bun prilej de descoperire al principiului
translatiei si al imaginilor reflectate. Se pot realiza
panouri decorative daci nu se urmireste constructia
unei sobe, iar in acest fel pot fi explorate si variante
de forme modulare care prin repetitie si imbinare si
imbrace diverse suprafete. Pentru a intelege fenomenele
transpunerii unor volume in negativ si din nou in pozitiv,
se folosesc amprentarile cu o multitudine de obiecte,
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the University of Architecture, the Form Studies class
explores such creative possibilities (Fig.02.). With the
modular pieces obtained, one can try not only coatings of
other shapes but even their own assembly to create three-
dimensional mosaics.

For a better understanding of the volume of sculptural
compositions in non-formal education, experiments are

enerated for random sectioning of simple geometric
%odies, such as the cube or the cylinder, and with the
fragments thus obtained we propose to find new spatial
re-composition arrangements. The exercise takes the form
of a game, the results being largely chaotic and difficult
to control. Gradually, however, as a strategy is developed
in the sectioning stage, interesting and creative results
appear (Fig.03 and Fig.04). The secondary stake of this
process of fragmentation and re-composition consists in
the discovery of formulas for joining voluminous bodies
and their efhicient use. In support of this approach, the
discussions can be illustrated with examples from the
carpentry of vernacular wooden constructions, especially
the massive joints between components from traditional
wood churches. (Fig.05).

In contrast to the family of rounded shapes from
circular constructions, the study of edges and assembly
construction produces more aggressive volumes through
their dynamism, fact that poses the question of the
functionality of such bodies and discusses topics such as the
shape of a traditional roof compared to various household
annexes and with the temporary shelters of sheep herders.
The construction of such objects with jagged contours
and straight lines forces the creators to use carefully the
techniques of joining wet clay, which can be pushed in
such exercises to the extreme, the drying stage then being
important and the observations to be made during it. . In
this way, the phenomena of shrinkage of drying materials
and the resistance of various joints styles are discovered.
Compared to the understanding of a traditional building,
we analyze the structural problems that may occur
depending on humidity or different temperatures, on
separate areas of the same volume (Fig.06). Of course,
in this case too, the ceramic objects created can act as

incepind dela propria palmi si mergand panila elemente
cu finete ridicatd cum ar fi fragmente de plante. Aceste
amprentari mai au si rolul de a permite descoperirea
efectelor decorative ale repetitiei, translatiei, simetriei,
etc. De altfel inclusiv in universitatea de arhitecturi
la studiul formei se exploreazi astfel de posibilititi
creative (Fig.02). Cu piesele modulare obtinute se
pot incerca nu doar acoperiri ale altor forme dar chiar
asamblarea lor pentru a crea mozaicuri tridimensionale.

Pentru o mai buni intelegere a volumetriei compozitiilor
sculpturale in educatia non-formali se genereazd
experimente de sectionare aleatorie a unor corpuri
geometrice simple, precum cubul sau cilindrul, iar cu
fragmentele astfel obtinute se propune gisirea unor noi
aranjamente de recompuneri spatiale. Exercitiul capita
forma unui joc, rezultatele fiind in bund mésura haotice
si dificil de controlat. Treptat insi, pe misura dezvoltirii
unei strategii in etapa de sectionare, apar si rezultate
interesante si creative (Fig.03. si Fig.04). Miza secundari
a acestui proces de fragmentare si recompunere consti
in descoperirea unor formule de imbinare a unor corpuri
voluminoase si utilizarea acestora cit mai eficienti. In
sprijinul acestui demers, discutiile pot fi ilustrate cu
exemple din tAmpliria constructiilor vernaculare din
lemn, in special imbinarile masive dintre componente
de la bisericile traditionale. din lemn (Fig.05).

In contrast cu familia de forme rotunjite de la constructiile
circulare, studiul muchiilor si al constructiei prin
asamblare produce volume mai agresive prin dinamismul
lor, ce dau posibilitatea analizei functionalititii unor
astfel de corpuri si lanseazd in discutie subiecte precum
sarpanta unui acoperis traditional comparati cu diversele
anexe gospoddresti sau cu adiposturile temporare ale
crescitorilor de animale. Constructia unor astfel de
obiecte cu contururi frante si linii drepte obligi pe creatori
si respecte tehnicile de imbinare ale argilei umede, ce pot
fi impinse in astfel de exercitii pAni la extrem, importanta
fiind mai apoi etapa de uscare si observatiile ce trebuie
ficute pe parcursul ei. Se descoperd in acest fel fenomenele
contractiei materialelor la uscare si rezistenta imbinirilor
diverse. Raportat la intelegerea unei cladiri traditionale,
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Fig.02. Fingerprints. Photos: Radu Fulga.



Fig.03. Recomposition. Photos: Radu Fulga. Recompuneri. Foto: Radu Fulga.

Fig.04. Cross-sections. Photos: Radu Fulga. Sectioniri. Foto: Radu Fulga.
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models or can be assigned a function, such as a shelter for
aquarium fish, which would also allow observations about
the effects of water and submersion on ceramic materials.

Another direction from which pottery can be relevant
to vernacular architecture is that of decoration. As
mentioned earlier, decorative rules such as repetition
or symmetry can be speculated creatively to cover some
surfaces, but the decorative elements can contribute to the
modeling and volumetric play. The repetitive appearance
of the shingles or tiles on the roofs can be harmoniously
complemented by the modularity of the stone masonry,
which can demonstrate effects of progression from sea
to small and vice versa, or of pronounced relief gradually
altered to the smooth surface. If we look at the decorative
motifs of the Lipovan houses in Jurilovca or Visina, Tulcea
County, then a decorated facade is an opportunity for a
spectacular display, as long as it’s executed neatly and
carefully. Such a competence can be developed by inviting
students to complete their works with decorative elements
and encouraging them to interpret the ornament also in
the sense of volumetric play (Fig.07). The results can be
delightful, but in any case, the appreciation of a balanced
decorative ensemble and the formation of a sense of visual
rthythm are valuable gains for those who look closely at
the surrounding buildings, giving them the ability to
differentiate between traditional art and fake.

In conclusion, the main advantage of non-formal
education in learning the modeling and ceramic materials
technology is that it allows a development of creativity
and knowledge, without forcing the student to continue
on a professional path in the field, instead opening the
appetite for beauty, thorough, durable, but also eflicient
and sustainable, these being all attributes incorporated in
the essence of vernacular architecture, through its practice
conditioned not by design laws and norms, but by the
collective experience, accumulated over time through the
methods of transmission “from father to son” arranged by
professional categories of craftsmen, but not restricted by
standardization.

se analizeazi problemele de structurd care pot si aparid
in functie de umiditate sau temperaturi diferite, pe zone
separate ale aceluiasi volum (Fig.06.). Desigur si in acest
caz obiectele ceramice create pot avea rol de machete sau
li se poate atribui o functie, cum ar fi de adipost pentru
pestii din acvariu, ceea ce ar permite si observatii despre
efectele apei si a submersiei asupra materialelor ceramice.

O alti directie din care ceramica poate fi relevantd pentru
arhitectura vernaculari este cea a decorului. Dupd cum am
pomenit anterior, reguli decorative precum repetitia sau
simetria pot fi spcculate in sens creativ pentru a acoperi
niste suprafete, dar elementele de decor pot si contribuie in
cazul modelajului si la jocul volumetric. Aspectul repetitiv
al sindrilei sau al olanelor pe acoperisuri poate fi completat
armonios cu modularitatea zidiriei din piatri, care poate
demonstra efecte de progresie de la mare la mic si invers, sau
de relief pronuntat alterat gradat pani la suprafata neteda.
Daci e sa ne luim dupi motivele decorative ale caselor de
lipoveni din Jurilovea sau Visina, judetul Tulcea, atunci
o fatadd decorati este un prilej de spectacol atit timp cat
este executatd ingrijit si atent. O astfel de competenta se
poate dezvolta invitdnd elevii la definitivarea lucririlor
cu elemente de decor si incurajarea lor si interpreteze
decorul si in sens al volumului 8Fig.07.). Rezultatele pot
fi incAntitoare, dar in orice caz, aprecierea unui ansamblu
decorativ echilibrat si formarea unui simt al ritmului vizual
reprezinta castiguri valoroase pentru cei care privesc cu
atentie cladirile din jur, dindu-le capacitatea de a distinge
creatia artistici populard, traditionali, de surogate.

In concluzie, avantajul principal al educatiei non-formale
in invitarea modelajului §i a technologiei materialelor
ceramice este ci permite o dezvoltare a creativitatii §i a
bagajului de cunostinte, fird sa oblige la continuarea unui
drum profesional in domeniu, dar deschide in mod placut
apetitul pentru frumos, temeinic, durabil, dar si eficient si
sustenabil, acestea fiind toate atribute incorporate in esenta
arhitecturii vernaculare, prin practica ei conditionati nu de
norme ale proiectirii, ci de experienta colectivd, acumulatd
de-a lungul timpului prin metodele de transmitere
,din tatd in fi"” ordonate pe categorii profesionale
mestesugaresti, dar neingridite de standardizare.
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Fig.06. Construction.Photo: Radu Fulga. Constructie. Foto: Radu Fulga.



Fig.07. Decorated objects. Photos: Radu Fulga.
Obiecte decorate. Foto: Radu Fulga.
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