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Foreword to the anniversary edition (2010 - 2020)

The CSAV Journal 2020 edition named ,,Vernacular Perspectives” is a statement for the vernacular architecture, heritage,
and cultural landscape as contemporary assets with rich potential.

Structured gradually from professional papers to design studio projects, dissertations, restoration-conservation bachelor’s
projects, PhD theses, and reviews, the publication is a “bridge” between theory and practice, between students and UNESCO
professionals, between local and international authors.

In this regard, all the published materials are researches and projects realized in 2020.

It is about a range of materials that approach contemporary topics illustrated through keywords and expressions such as:
art, medieval vernacular heritage, vernacular cultural landscape, sacred rural space, symbol, matrix, archetype, blue houses map,
ecoregionalism, ruralism, shrinking villages, upcycling, restoration, conservation, safeguarding, education, digitalization.

The goal of the publication - including through its digital online version - is to support and promote active debates
regarding the topic of vernacular architecture, to disseminate and bring together ideas, to map studies, initiatives, and finished
projects throughout the local territory. It is a communication space and opening between the academic and professional
environments. Also, CSAV Journal is since 2010 a visit card for the vernacular architecture-related activities for the “lon Mincu”
University of Architecture and Urbanism Bucharest, and not only, therefore it must respond to the requested exigency.

Thanks to the authors and collaborators for their participation, quality, and support.

Ioana ZACHARIAS VULTUR, coordinator

Cuvant inainte la editia aniversara (2010 - 2020)

Edigia CSAV Journal 2020 intitulatd ,,Vernacular Perspectives” este o pledoarie pentru arhitectura, patrimoniul si peisajul
cultural vernaculare ca resurse contemporane cu bogat potential.

Structurati gradual de laarticole de specialitate la proiecte de atelier, lucriri de disertatie, proiecte de diploma de restaurare
- conservare, teze de doctorat i recenzii, revista este ,,0 punte” intre teorie si practicd, intre studenti si specialisti UNESCO, intre
autori autohtoni si internationali.

In acest sens, toate materialele publicate sunt cercetdri si proiecte realizate in anul 2020.

Este vorba despre o gami de materiale care abordeazi teme contemporane ilustrate prin cuvinte si termeni-cheie precum:
artd, patrimoniu vernacular medieval, peisaj cultural vernacular, spatiu sacru rural, simbol, matrice, arhetip, harta caselor albastre,
ecoregionalism, ruralism, shrinking villlages, upcycling, restaurare, conservare, salvgardare, educare, digitalizare.

Obiectivul publicatiei - inclusiv prin formatul digital online - este de a sustine si promova dezbateri active pe tema
arhitecturii vernaculare, de a difuza si reuni idei, de a cartografia studii, initiative si proiecte finalizate pe intregul teritoriu
autohton. Este un spatiu de comunicare si deschidere intre mediul academic si cel profesional. De asemenea, CSAV Journal este din
2010 o carte de viziti a activititii legate de arhitectura vernaculard pentru Universitatea de Arhitecturd si Urbanism ,,Jon Mincu”
Bucuresti, si nu numai, de aceea continutul trebuie si rispunda exigentelor.

Multumiri autorilor si colaboratorilor pentru participare, calitate si sustinere.

Ioana ZACHARIAS VULTUR, coordonator
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Me, when I love, I feel Blue®

So much we love the Blue color of houses that we decided to search for it throughout the country. To know all its shades. We are creating Te Blue
Route and we draw both physically and digitally the Blue Houses’ Map of Romania of vernacular architecture. For them to dwell in our memory.
To enjoy them, to cherish them and to get inspired by their sweet lines and the colors of both their and our times. We form a team of volunteering
architects, restaurators, photographers, developers and storytellers and we are happy to have the support of the Ambulance of Monuments volunteers

and the My Transylvania association.
Y W

Thc Blue project team has the intention of ﬁnding out the stories of the pcoplc inhabiting the vernacular blue houses of Romania and the
owners with inspiring pcrsonal events that can guidc the new gcncration, through new tcchnology that will case the passing on of the old

VHILICS. WC VVOLlld llkC a mohilc, “tOOl—liI(C” (lpp that PCOPIC can usc Wl’lCﬂ El’le ﬁnd a hluc hOUSC o start a PI’OCCSS 01: documcntation. B?lSiC(lHy,

should offer a permanent and constant]y updatcd national catalog of these houses, with important architectural information,
with the purpose the saving these houses. Therefore, we would like to realise the content of the map in a collaborative manner, focused on
architectural criteria and storytc”ing, using short movies and photography, obtaining a collection of inhabitants testimonies, records of old
materials and building tcchniqucs and information about possib]c accomodation, restaurants or other paycd or free of chargc activities made
available by the locals (vo]untccrs for skining meadows, picking7 applcs or nuts, house painting). We would like to get to know pcop]c and
see how their realities are ”clippcd” in Blue. We would like to activate a voluntccring network in the rural areas. So we started in Transylvania.

Thc vernacular architecture dwc]lings of Romania hide valuable stories about hcritagc, crafts and authentic living.

We would like to crop these stories from their rural landscapc and bring them to the urban real ity,asa form oflrcspcct and sensitisation towards the rural
esthetics, making the rural world accesible to the urban youth through tcchnology.

The blue color represents the attraction point of the new generation on this marter, bcing avery popu]ar and mcaningf‘u] color. It is also the most

frcqucnt color used on traditional houses, possib]y hcing identified as a national color.
Thc Blue can be also traditional and innovative or creative and contcmplativc.

Asthe impact of the the movies "Stefan Vaidas Bluc” and "The Blue Left Among Us” narrated by Stefan Caltia was considerable (hundred of thousands

of views and thousands of shares), we drew the conclusion that such inspiration is needed online, giving the public accesible formulas of undcrstanding

the rural word and how a blue painting it is. Furthermore, there are pcoplc from the young generation (up to 40 years old), who buy their first houses
or inherit them from their grandparcnts and want to restore it, or at least understand the rural enviroment as a new definition of Simp]icity and value.

Through the Blue Houses’ Map of Romania, we offer a creative guidc for conservating and restoring the vernacular residential architecture as

wellas for a fine living,

The map will be available in 2021 on casealbastre.ro

Details about the Blue project on: albastru.ro

With inspiration, the lovers of Blue and the Monumentum Association

l%otc hclonging to Diana Fufezan, actrice at Radu Stanca National Theatre and friend of the Blue project.



Eu, cind iubesc, simt Albastru*

Atét de mult ne placc Albastrul caselor incat ne-am hotarat sa plccém in cautarea lui prin tara. Sa i cunoastem toate nuantele. Facem Traseul Albastru
si desendm fizic si digital Harta Caselor Albastre din Romania, cu arhitectura vernaculara. Si rimana in memoria noastra. Sa ne bucuram de ele, sa
le pretuim si sd ne inspire liniile lor dulci, culorile timpurilor lor si ale noastre. Formam o cchipé de voluntari arhitecti, restauratori, fotograﬁ, developcri,
5[0()/%//@;’5 si ne bucuram de sprijinul voluntarilor ,Ambulantei pentru Monumente” si ai Asociatiei My Tmmy/z;ﬂnm

Echipa proicctului Albastruisi propunesa afle pove§tilc oamenilor care locuiescin case albastre cuarhitecruri vernaculara din Romania, a proprietarilor
care au istorii personale ce pot fi repere pentru generatia tanara, iar transferul de valori sa fie realizat folosind noile tehnologii. Ne dorim o aplicagie
mobila, de tip—unealté, pe care oamenii sd 0 foloseasca atunci cand gasesc case albastre si sa inceapa un proces de documentare. Practic pe

sifie un catalog al caselor actualizat permanent, la nivel national, cu informatii de importanta arhitecturala, cu scopul de a salva aceste case. Asadar
dorim s realizam continutul hartii, pe principiul colaborativ, axat pe criterii arhitecturale si storytel[ing, pe realizare de filme scurte si fotograﬁi, culcgcrc
de mareuriiale locuitorilor caselor, inregistrare de tehnici si materiale vechi de constructie si informatii legatc de posibile servicii de masa, cazare sau alte
experiente la care se poate participa ca voluntar sau contra cost, propuse de proprictari (voluntari pentru cosit fan si construit cépigc/ cules mere si nuci/
varuit). Ne dorim sa ii cunoastem pe cameni, sa vedem cum realitatea lor se decupcazi in Albastru. Si sa activim o posibilé retea de voluntariat in zona
rurala. Si am inceput din Transilvania.

Cascle cu arhitecuri vernaculara din Romania ascund povesti valoroase dcspre patrimoniu, mestesuguri si viata traitd autentic.

Ne dorim sa decupzim aceste povesti din rural si s aducem bucatile de realitate in orase, ca o forma de respect, de sensibilizare asupra esteticii rurale,
facand lumea satului accesibila tinerilor din orase prin intermediul noilor tchnologii.

Culoarca albastru reprezinta punctul deatractica generagiilor tinere fata de subiect, albastrul fiind foarte popular si purténd multe simboluri i, pand la
urma este culoarea cea mai prezenta pe casele traditionale, putimd fiidentificata cu o culoare nationala.

Albastrul poate fisi traditional si inovaror, si creativ si meditativ.

A§a cum ne aratd impactul pe care I-a avut filmul , Albastrul lui Stefan Vaida” i , Albastrul lasat printre noi, povestit de pictorul Stefan Caltia, in online
(sute de mii de views simiide shares), ne-am dat seama ¢ exista un public care are nevoie de surse de inspiratie, de formule accesibile dea intclcge lumea
satului cum este o zugravealé albastra. Mai mult, acum existi o generatic (pﬁmi in 40 de ani) care isi cumpdrd prima casa din viata lor sau mosteneste
casele bunicilor, tineri care vor sa inceapa proccsul de restaurare sau cel putin sa ingeleagé mediul construit rural, 0 noua definitic a simplitét,ii siaceeace
este valoros. [ar noi putem oferi prin Harta Caselor Albastre din Romania, un ghid creativ pentru a pastra, repara casele cu arhitectura vernaculara si
pentrua trai frumos.

Hartava fiin disponibili in 2021 pe casealbastrero

Detalii despre proiectul Albastru:

Cu inspiratic, oamenii iubitori de Albastru si Asociatia Monumentum

'Citat apartinad Dianci Fufezan, actrita la Teatrul National ,Radu Stanca” si prietena a proiectului Albastru.


http://casealbastre.ro
http://casealbastre.ro
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A house in an unseen place

CSAV Journal 2020
95 i

Resources and senses in the 1st year of the architectural design studio

O casd intr-un loc nemaivizut

Resurse sirosturi in atelierul anului I
Assist. Prof. Dr. Arch. Andrei SERBESCU | Assist. Prof, Dr. Arch. Ionut NEDELCU | Dr. Arch. Ruth Adalgiza IACOB

Jlon Mincu” University of Architecture and Urbanism, Bucharest

Translation to Ellgll\h: PhD. candidate Arch. Andreea - loana CALMA

Keywords: architectural education, vernacular, model, context, construction

Introduction

This article wants to be an observation and
an interpretation of the working methods
for the first year of the architectural
design studio, an insight on the attempt
to distinguish the things that matter and
which can help to that opening which the
beginning of any school must accomplish.
We took into account the project carried
out in our design studio from the “Ion
Mincu” University of Architecture and
Urbanism, during April-June, 2020. The
subject for the whole year “Dwelling in
the Forest”, approached differently by
every design studio separately, suggested
the students imagine a house either
for a professor, or for a small number
of students, or for an administrator,
somewhere in the large area of The
School of Bunesti, in one of the three
meadows of its future extended campus.

We shall try to describe how, beyond
the initial premise of knowing and
researching the background which the
school of Bunesti offers the project a
special place, we have tried to place
in the foreground the importance
of the relationship space-structure-
function, as a way of accomplishing
the study of those topics considered

Introducere

Articolul se doreste a fi 0 observare si o interpretare a
modului de lucru la atelierul de proiectare al anului I,
o privire asupra incercirii de a distinge lucrurile care
conteazi si care pot ajuta la acea deschidere pe care
inceputul oricarei scoli trebuie si o infaptuiasci. Am
avut in vedere proiectul desfisurat la atelierul grupei
noastre de la Facultatea de Arhitecturd a UAUIM, in
perioada aprilie-iunie 2020. Tema de an, ,,Locuinti in
padure”, abordatd nuantat de fiecare atelier in parte,
propunea studentilor si imagineze o casi fie pentru
un profesor, fie pentru un mic grup de studenti, fie
pentru un administrator, undeva in perimetrul larg
al Scolii de la Bunesti, in una din cele trei poieni ale
viitorului sdu campus extins.

Vom incerca si descriem cum, dincolo de premisa
initiald a cunoasterii si interogarii fundalului pe care
i-] ofera proiectului un loc special precum Scoala de la
Bunesti, am ciutat si punem in prim-plan importanta
mod de

implinire a studiului acelor subiecte considerate de

relatiei  spatiu-structurd-functiune, ca

noi ca fiind esentiale in parcursul anului I.
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by us as being essential during the first year.
We shall regard, briefly, notions like “place”, “school’,
“living”, “model” or “vernacular”, which all have been
topics of discussions, analyses or studies in the design
studio and they have mattered for the orientation and
structuring of the project, every one of them becoming
a layer of a rich and dense context, where the project set
itself and hallmarked while being carried out. We shall
show how, maybe unexpectedly, in a subject which started
from the motto “The most important is the place as it
comprises everything” (Thales from Milet), the lack of
contact with the place and the 77 sizu work can sometimes
thus offer such places can be covered and explored.

Context

This project was a special one for different reasons.
Firstly, because it brought into discussion the subject
and the story of The School of Bunesti. Secondly,
because it took place under special conditions, at that
time; it was the first project totally carried out with
the design studio in the virtual space, under total
restrictions of movement. Therefore we dealt with a
project which aimed at a certain place, with a certain
significance, but we could not benefit from that place.
So, how can you find a house under such circumstances?

The discussions on the place topic are important during
the first years of the architecture faculty and they have a
special relevance in the first year. After a (long) series of
years on the topics made up by the professor Dan Marin,
where some design studios have deepened and carried to a
high level both the topics themselves and the way how the
place (an abstract one in this topics) can be approached

design studios and ways of working from which we
have learnt a lot -, the latest years suggested a group of
successive changes in the first year curriculum, together
with the intention of approaching a real place in the long
project which ends the first year. But the concrete of a
certain place proved to be more difficult and at least, up
to now, less suitable in the development of the first year.
By opposition, it seemed more fruitful to situate ourselves
in a place which was not touchable, clear and objective,
but rather intuitive, recomposed and modelled by the

Vom privi, succint, la notiuni precum ,loc”, ,scoald’,
»locuire”, ,,model”
subiecte de discutii, analize si studii in atelier i au contat

sau ,vernacular’, care toate au fost

la orientarea si structurarea proiectului, devenind fiecare
din ele cite un strat al unui context bogat si dens, in care
proiectul s-a asezat si amprentat pe parcursul siu. Vom
arita cum, neasteptat poate, intr-o tema care pornea de la
motto-ul ,,Cel mai important este locul, cici le cuprinde
pe toate” (Thales din Milet), lipsa contactului direct
cu locul si a lucrului iz situ poate oferi uneori altfel de
intinderi de strabitut si explorat.

Context

Proiectul acesta a fost unul special, din mai multe motive.
In primul rand, pentru ci a adus in discutie subiectul si
povestea Scolii de la Bunegti. In al doilea rand, pentru
ci s-a desfa§umt in condlgu inedite, cel putin la vremea
aceea: a fost primul proiect desfasurat integral cu atelierul
mutat in spatiul virtual, in conditii de interdictie totald
de deplasare. Am avut deci parte de un proiect care viza
un anumit loc, cu o anumita incircituri, dar nu am avut
parte de acel loc. Asadar, cum gindesti o casi in atare
circumstante?

Discutiile asupra temei /ocului sunt importante in primii
ani ai scolii de arhitecturd i au o rezonanti aparte in
anul I. Dupi o serie (lung3) de ani pe temele intocmite
de profesorul Dan Marin, in care unele ateliere au
aprofundat si au dus foarte departe atit temele in sine, ct
si felul in care locul (unul abstract in aceste teme) poate fi
abordat — ateliere si moduri de lucru de la care noi am avut
foarte mult de invitat —, ultimii ani au propus un grup de
schimbiri succesive in programa anului I, impreund cu
intentia abordirii unui loc real in proiectul lung cu care se
incheie anul. Concretul unui anume loc s-a dovedit insd
mai dificil i, cel putin pAnd acum, si mai putin potrivit
in evolutia anului I. Prin opozitie, ni s-a pirut mai
roditoare agezarea intr-un loc care nu era unul palpabil,
clar si obiectiv, ci mai degraba intuit, recompus si modelat
prin imaginatia fieciruia dintre studenti si a fieciruia
dintre noi. Un loc pe care il afli, il intelegi si il luminezi
pe masura ce se inﬁripé proiectul, care creste impreuni



imagination of every student and every one of us. A place
which you find out, you understand and you enlighten
while the project is being carried out, which develops at
the same time with the project and which becomes one
and the same thing with the project. To sketch a house
and to sketch a place: at the same time and in turn, coming
back permanently on each other, bringing them nearer,
uniting them and measuring their accomplishment only
by the force through which they confirm each other. They
start by being two distinctive elements, two questions,
but they slightly overlap until they unite and finish by
being only one, barely them true, and credible such a
place seemed to us, all the time, to be the most plausible
and really substantial for the first year, because it offers
the chance to a critical and personal understanding of the
“real” place further on — in the future years of the faculty,
but also to the forming of an autonomous thinking,
which avoids the traps of automatisms and inconsistent
gestures, finding its joy from the understanding of
“outside” things always by questioning those lgrom
“inside”. A good project cannot always stay in such a
place, because, in the absence of introspection, the project
would lie. Any good project is, sooner or later, (also)
about itself (without the reciprocal being equally valid).

Thus considering, the (physical) distance from Bunesti
was no longer an obstacle, but a chance to think of the
beginning of the project from this angle. The place was
to become known through lenses and mirrors turned to
different horizons, whose reflections will superimpose
fragments of reality on the mold of an open and still
innocent thinking of the first year students. The place
known by what precedes it and anticipates it, by what
surrounds it and therefore discovers it, through its story,
not through itself. And the begun project not only from
the perspective of the place and the project theme, butalso
from that of the subjects considered fundamental by us in
the first year, that precede (and justify) the curriculum.
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cu proiectul si devine unul si acelasi lucru cu acesta. A
creiona o casi si a creiona un loc: deodati sau pe rind,
revenind in permanentd asupra celuilalt, apropiindu-le,
impreunandu-le si masurindu-le implinirea doar prin
forta prin care se confirmd reciproc. Pornesc prin a fi doud
elemente distincte, doud interogatii, dar se suprapun usor,
usor, pAnd se contopesc si ajung si fie unul singur, de-abia
atunci adevirat si credibil. Un asemenea loc ni s-a parut
tot timpul ci ar fi cel verosimil si intr-adevar substantial
in anul I, pentru ci el pune premisa intelegerii critice si
personale a locului ,,real” mai departe — in anii urmitori
ai scolii, dar i in formarea unei gandiri autonome, care
sd se fereascd de capcanele automatismelor si gesturilor
inconsistente, aflandu-si bucuria din intelegerea
lucrurilor ,din afard” intotdeauna prin interogarea celor
»din interior”. Un proiect bun nu poate sta niciodata pe
un altfel de loc, pentru 3, in lipsa introspectiei, proiectul
ar minti. Orice proiect bun este, mai devreme sau mai
tarziu, (si) despre tine insuti (firi ca reciproca si fie si ea
neapirat valabild).

Privind astfel, depirtarea (fizici) de Bunesti nu a mai fost
un obstacol, ci o sansa de a gindi inceputul proiectului
din acest unghi. Locul urma si devind cunoscut prin
lentile si oglinzi intoarse citre orizonturi diferite, ale
ciror reflexii vor suprapune fragmente de realitate pe
matrita unei gindiri deschise §i inca inocente a studentilor
primului an. Locul cunoscut prin ceea ce il precede si il
anticipeaza; prin ceea ce il inconjoara si deci il descoperi;
prin povestea sa, nu prin el insusi. $i proiectul inceput nu
doar din perspectiva locului si a temei de proiect, ci si din
cea a subiectelor considerate de noi fundamentale in anul
I, care preced (si justificd) programa.
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Study topics

And this led us to some greater topics in this project. One
is that of the school. Another one is that of the vernacular.
A third one is that of space-structure and of a certain way
to use the material, the structure and the constructive
system. And the last one, which circumscribes the others,
is that of the precedent, more precisely of the precedent
as a model. Let us look a little at these. Their order is not
necessarily relevant, as they have mixed up, completed
and supported reciprocally during the design studio talks.

The school is, by excellence, a place of meeting. The
formation is possible by meeting the thinking of the one
who has something to share and by meeting some ideas
that are polished and refined in that middle territory
(their meeting space). The School of Bunesti is the
unique story of the attempt to find the authentic nature
of this meeting, that strong fiber of the direct meeting
between the student (apprentice, disciple) and the
professor (master). In a world that loudly acclaims the
aging and therefore the irrelevance of such a relationship,
here we try to find a discreet way to allow this natural
dialogue to fight. This is the school we suggested to
our students: an unseen school, but imagined by the
possible (and of course wished) meetings of some
people who have what to tell themselves and want to
hear themselves. Their projects were, therefore, to give
shape to some houses, libraries and design studios of
those people who try, alone and together, to know
(themselves): gardens and houses which become places by
the glimpsed nature of the meeting they make possible.

We, therefore, suggested a space of the school (of Bunesti)
found out from its written stories, but completed with the
imagination of each student of #hat school, house or room,
that he would like — for themselves, or for the professor
imagined there. A space of isolation and one of community
at the same time. Alone with oneself and together
with the other, the necessary condition of each school.

Teme de studiu

Iar aceasta ne-a dus citre cAteva teme mai mari in proiectul
acesta. Una este cea a scolii. Alta este cea a vernacularului.
O a treia este cea a spaginlui-structurd si a unui anumit
mod de a folosi materialul, structura si sistemul
constructiv. Si ultima, care le circumscrie pe celelalte,
este cea a precedentului, mai precis a precedentului ca
model. Sa privim putin citre acestea. Ordinea lor nu este
neapirat relevantd, intrucat ele s-au amestecat, completat
si sustinut reciproc de-a lungul discutiilor de atelier.

Scoala este, prin excelentd, un loc al intalnirii. Formarea
este posibild prin intilnirea cu gindirea celui care are ce
impartasi si prin intAlnirea unor idei care se slefuiesc si
se rafineaza in acel teritoriu de mijloc (spatiul intAlnirii
lor). Scoala de la Bunesti este povestea ineditd a incercirii
de a regdsi natura autentici a acestei intalniri, acea fibra
tare a intdlnirii nemijlocite dintre student (ucenic,
discipol) si profesor (maestru). Intr-o lume care aclami
sonor invechirea si deci irelevanta unei astfel de relatii,
aici se incearca regasirea discretd a unui mod de a permite
acestui dialog firesc s razbatd. Aceasta este scoala pe care
le-am propus-o studentilor nostri: o scoald nevizuti, dar
inchipuitd prin posibilele (si sigur doritele) intilniri ale
unor oameni care au ce si isi spund si vor si se asculte.
Proiectele lor urmau deci si dea forma unor case, biblioteci
si ateliere ale celor care cauti, solitar si impreuni, si (se)
cunoasca: gradini si case care devin Jocuri prin natura
intrevizuta a intilnirii pe care o fac posibila.

Am propus deci un spatiu al scolii (de la Bunesti), aflat
din povestile scrise ale acesteia, dar intregit de imaginarea,
de fiecare student in parte, a acelei scoli, case sau camere
pe care si-ar dori-o — pentru ei, sau pentru profesorul
inchipuitacolo. Un spatiu al izolarii si unul al comunitatii,
in acelagi timp. Singur cu sine §i impreuni cu celalal,
conditia necesara a fiecirei scoli.
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Fig.01. A possible built landscape of the villages in Arges, Dambovita, Buzin, Olt, Gorj with their rich households and
proud houses, well built and strongly rooted in the slopes of the the large courtyards.”
»Un posibil peisaj construit al satelor din Arges, DAmbovita, Buziu, Olt, Gorj, cu gospodariile lor bogate si casele
mandre, bine zidite si puternic inridicinate in pantele curtilor mari.”
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Fig.OZ. ”The verandas and the deep pavilions, the open and shady porches, closed in light carpentry and glass”

»Verandele si foisoarele adanci, cerdacuri deschise si umbroase, inchise in tAmplarii usoare si sticld.”
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Fig.03. "Narrow and long porches, like a higher threshold before the doorstep, vine vaults supported by houses or
stretched like a hall between the house and the street, plants that climb on thin wooden or metal structures,
sometimes enveloping the house in a steam of leaves, stems and wires — spaces and structures that cling to the
solid wall, to the robust volume of the house, in the Birdgan or Dobrogea villages.”

»Prispe inguste si lungi, ca un prag mai mare inaintea pragului usii, bolti de viti-de-vie sprijinite de case sau
intinse ca un vestibul intre casa si strada, plante care urca pe structuri subtiri de lemn sau metal,

invelind uneori casa intr-un abur de frunze, tulpini si sirme — spatii si structuri care se agata de peretele
plin, de volumul robust al casei, in sate din Birigan sau Dobrogea.”
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Such a story of the school made further possible an
approach to the theme of living, an imagination of the
atmosphere and of the inner life that a house might have
there. Sometimes, imaging a single corner of the house
is enough for that house to come to life. A long wooden
table placed in the shade of a vine vault, a hidden staircase
which connects the bedroom to the working room, a
porch full of flowers, or a writing table near the stove in
front of the window, can every one of them “to begin”
a project, can reveal (even to its author) what is to be
sought and said further on, can let the project show itself.

But the school of Bunesti hasits concrete story, visible (and
attractive for us, studentsand professors of the architecture
faculty): the built one. From the story we retained for the
design studio not so much the exact reality of what has
already happened, but rather the archetypal character of
the buildings erected throughout the summer schools so
far. Their quality of ﬁgure-o%jects, of houses each with its
own center and an undoubted integrity, made us think less
of the growth and possible weaving of the future campus
and more of the weight of each house and its power to
conceive and enclose a world of its own within its walls.

We were therefore concerned not so much with the
context of an immediate relationship — in the sense of a
“neighbourhood” situation — , but with the consciousness
of a possible closeness, the location somewhere “near”
the other buildings. That is why, in the projects in the
design studio, every house rather gravitates around
its own center, which it established in relation to its
inner space and world. In its turn, the exterior (and the
landscape) appear only as a relationship with the forest
boundary: closer or farther from the semi-darkness
and its closing, or on the contrary, farther or closer to
the light and the opening of the meadows. For the rest,
the exterior is reduced to that space around or on the
“trodden path” of the house, which breathes with it.

O astfel de poveste a scolii a ficut posibild mai departe
si 0 apropiere de tema locuirii, o imaginare a atmosferei
si vietii interioare pe care o casd ar putea si o aiba acolo.
Uneori, inchipuirea unui singur colt al unei case este
suficientd pentru ca acea casa si prindi viatd. O masa
lunga de lemn agezati la umbra unei bolti de vitd-de-vie,
o scard ascunsi care leagd dormitorul cu camera de lucru,
o verandi plina de flori, sau o masi de scris lingi soba,
in fata ferestrei, pot fiecare si ,inceapd” un proiect, pot
dezvalui (chiar si autorului siu) ceea ce este de ciutat si de
spus mai departe, pot lisa proiectul sa se arate.

Scoala de la Bunesti are insi si povestea sa foarte concreta,
vizibild (si atrigitoare pentru noi, studenti sau profesori
ai scolii de arhitecturd): cea construiti. Din aceasta am
retinut pentru atelier nu atit realitatea exactd a celor
deja intamplate, ci mai degraba caracterul de arhetip al
cladirilor ridicate de-a lungul scolilor de vard de pana
acum. Calitatea acestora de obiecte-figuri, de case avand
fiecare propriul siu centru si o neindoielnici integritate,
ne-a ficut si ne gindim mai putin la cresterea si posibila
tesere a viitorului campus, si mai mult la greutatea fiecirei
case in parte si puterea ei de a zamisli si inchide o lume
proprie in interiorul peretilor sdi.

Ne-a preocupat deci nu atit contextul unei anume
relationdri imediate — in sensul unei situatii de ,vecinitate”
—, cit constiinta unei posibile apropieri, situarea undeva
»in preajma’ celorlalte clidiri. De aceea, in proiectele
din atelier, fiecare casd graviteazi mai degrabi in jurul
propriului centru, pe care si-l stabileste in relatie cu
spatiul si lumea sa interioard. La rindul siu, exteriorul
(si peisajul) apar doar ca relatie cu limita padurii: mai
aproape sau mai departe de penumbra si inchiderea
acesteia; sau, privind invers, mai departe sau mai aproape
de luminisul si deschiderea poienilor. In rest, exteriorul
se rezuma la acel spatiu din jurul sau ,,din batitura” casei,
care respird impreund cu aceasta.



And thereissomethingelse thatinterested usin the already
built presence of the School of Bunesti: the work with the
material and the search for its expected nature in simple,
clean, also autonomous structures. The exploitation of the
material or even experimenting with it, either wood, clay
or burnt brick, is made by trying the qualities specific to
each of them, which give birth to tailor-made structures
and spaces. Itisaway of building that is concerned with the
material - construction - structure relationship, looking,
almost didactically, we can say, to recover the meaning of
a normality of doing things. We thus reach the subject
of vernacular, which was insinated in the project both as
a (necessary) look at the naturalness of things, and as a
possible dialogue with certain models (or previous ones).

The subject of the vernacular is a very broad and consistent
one, not only in the preamble of such a school project,
but also in the study of architecture as a discipline. A
project, however, only askes (itself) a few questions.
Of course, what has already been built in Bucharest
has obvious connections with the vernacular and only
the study of these connections could substantiate a way
of working there, in the exercise of the first year. But,
as we have shown above, the beginning of the project
seemed to guide us to the hypostasis of independent
houses, houses that gather their substance from several
parts and then coagulate it in worlds centered in the
story of each of them. We have therefore proposed
to the students a series of diverse houses and a larger
territory, as a subject of study in the first two weeks.

“The place” seemed appropriate to look at it as larger
territory of the hill area — a possible built landscape of the
villages in Arges, Dambovita, Buzau, Olt, Gorj with their
rich ousehoFds and proud houses, well built and strongly
rooted in the slopes of the the large courtyards (Fig.1).
We looked at the houses with cellar, that lZigh pedestal
that places them beautifully on the sloping ground
and connects them in different ways to the ground, to
houses with detours, turned inwards, or to tall houses,
with floors, which look as far as possible around them.
We looked at the verandas and the deep pavilions, at the
open and shady porches, or closed in light carpentry and
glass, like some greenhouses grown in the house (Fig: 2).
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Si mai este ceva ce ne-a interesat in prezenta deja
construitd a scolii de la Bunesti: lucrul cu materialul si
cdutarea naturii sale firesti, in structuri simple, curate, de
asemeneca autonome. Explorarea materialului, sau chiar
experimentarea cu acesta, fie lemn, pamant sau cirimida
arsd, se face incercAndu-se calitatile specifice fieciruia
in parte, care nasc structuri si spatii pe masurd. Este un
mod de a construi care se preocupa de relatia material-
constructie-structurd, ciutand, aproape didactic, putem
spune, si recupereze sensul unei normalititi de a face
lucrurile. Ajungem astfel la tema vernacularului, care s-a
insinuat in proiect atit ca privire (necesard) spre firescul
lucrurilor, cat si ca posibil dialog cu anumite modele (sau
precedente).

Tema vernacularului este una foarte largd si cu muled
consistentd, nu doar in preambulul unui astfel de proiect
de scoald, ci si in studiul arhitecturii ca disciplind. Un
proiect nu apuci insi si (isi) puni decit cAteva intrebiri.
Sigur ¢i ceea ce s-a construit deja la Bunegti are racorduri
evidente cu vernacularul si doar studiul acestor legaturi
ar putea fundamenta un mod de lucru acolo, in exercitiul
de anul I. Dar, cum notam mai sus, inceputul proiectului
parea si ne indrume citre ipostaza unor case de sine
statitoare, case care isi string substanta din mai multe
parti si apoi o coaguleazi in lumi centrate in povestea
fiecireia dintre ele. Am propus deci studentilor o serie de
case diverse si un teritoriu mai amplu, ca subiect de studiu
in primele siptimani.

»Locul” ni s-a parut potrivit si il privim ca un teritoriu
mai vast al zonei de dealuri — un posibil peisaj construit
al satelor din Arges, Dimbovita, Buziu, Olt, Gorj, cu
gospodiriile lor bogate si casele méindre, bine zidite si
puternic inridicinate in pantele curtilor mari (Fig I).
Ne-am uitat la case cu pivnita, acel soclu inalt care le agazi
frumos pe terenul inclinat si le leaga in feluri diferite de
pamant, la case cu ocol, intoarse spre interior, sau la case
inalte, cu etaj, care privesc cAt mai departe in jurul lor. Ne-
am uitat la verandele si la foisoarele adanci, la cerdacuri
deschise si umbroase, ori inchise in tAmplarii usoare si
sticld, ca niste sere crescute in casa (Fig 2).
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We allowed ourselves to then look further, to the villages in
Baragan or even Dobrogea, where the richness and beauty
of the woven spaces around the houses began to take
shape: narrow and long porches, like a higher threshold
before the doorstep, vine vaults supported by houses or
stretched like a hall between the house and the street,
plants that climb on thin wooden or metal structures,
sometimes enveloping the house in a steam of leaves,
stems and wires — spaces and structures that cling to the
solid wall, to the robust volume of the house (Fig. 3). An
intermediate space sometimes geometric and rigorous,
other times unclear, undecided as if, but almost always
completing the nature of the house. It was rather such a
look around that seemed to us to have meaningand depth.

Then, there was another such look, the one we actually
started with — a series of houses that we chose from the
same larger territory of say, the hills and that students
discovered drawing them: mansions, butcher’s houses or
simple country houses, with brick or stone walls, with fine
wooden structure attached to wooden bridges and roofs.
The learning of drawing of these houses, of the rooms,
of the walls, of their doors and windows, actually placed
the thread of the project in a continuation of the study
of the space-structure relationship, started in the previous
project, fertile simplifying the searches. Finding a
normality of putting together the walls (structure) and the
rooms (spaces) in the coherent and beautiful composition
(house), whoseimage, interiorand exterior, in turn tells the
same story, without subterfuges and without distortions,
was an important lesson for us, students and tutors alike.

Ne-am permis caapoi si ne uitam si mai departe, citre sate
din Béragan sau chiar Dobrogea, atunci cind a inceput
sd prindd contur bogitia si frumusetea spatiilor tesute in
marginea caselor: prispe inguste si lungi, ca un prag mai
mare inaintea pragului usii, bolti de vita-de-vie sprijinite
de case sau intinse ca un vestibul intre casa si strada, plante
care urca pe structuri subtiri de lemn sau metal, invelind
uneori casa intr-un abur de frunze, tulpini §i sirme —
spatii si structuri care se agati de peretele plin, de volumul
robust al casei (Fig 3). Un spatiu intermediar uneori
geometric si riguros, alteori neclar, nehotirit parci, dar
aproape tot timpul prezent si de fiecare dati intregind
natura casei. A fost mai degraba o astfel de privire in jur
cea care ni s-a parut a avea rost si profunzime.

Apoi, a mai fost un altfel de privire, cea cu care de fapt
am inceput — o serie de case pe care le-am ales din acelasi
teritoriu mai larg al unei zone, sa zicem, de dealuri si pe
care studentii le-au descoperit desenindu-le: conace,
cule, case de tArgoveti sau simple case de tard, cu ziduri
de cirimida sau piatri, cu structuri fine de lemn adosate,
cu poduri si acoperisuri din lemn. Invitarea prin desen
a acestor case, a camerelor, peretilor, usilor si ferestrelor
lor, a agezat de fapt firul proiectului intr-o continuare a
studiului relatiei spatiu-structur, inceput in proiectele
anterioare, simplificind fertil cautdrile. Aflarea unei
normalititi a punerii impreund a zidurilor (structurii)
si camerelor (spatiului) intr-o alcituire coerenti si
frumoasi (casa), a carei imagine, interioard si exterioara,
spune la rindul siu aceeasi poveste, fard subterfugii si fara
distorsiuni, a fost o lectie importanti pentru noi, studenti
si iIndrumitori deopotriva.



Conclusion

Here we can say that all the (Ssub)topics of the study
previously mentioned are linked. But what does the first
year mean and what should be learnt here? We thought
it was important in the first instance to get used to the
gesture in the act of reading, in the sense of the need to
search, to document (oneself) and then to distinguish
what is relevant. The exploration of vernacular, for
example, not only in the ecasier sense of workin

with certain shapes, local materials and “ecological

resources. But primarily in the sense of understanding
relationships: between material and structure, between
structure and space, between the type of rooms
and the composition of the house ang the garden.

In the same sense we thought it important to intuit
the value of the precedents with a certain weight
and the work in their wake, therefore the use of
the model as a tool of reflection and dialogue.
This makes possible awarenessand assimilation, evenifnot
immediate, of the quality of the architecture to converse
contemporary with objects and situations that precede it.
Here we also meet the gaze to the vernacular and to the
chosen models, but also to Bunesti and the substance that
the school from there proposes to us, through the houses
already built and through its desideratum as a school.

It is, as in any other project, out and the students’
attempt to discern that simple, clear form of things
that matter and to stand aside from appearances, from
what is accidental, from form without background.
It is about learning by bearing in mind - just there
is the substance o% what really needs to be learned.
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Concluzie

Aici putem spune ci se leagi toate (sub)temele de studiu
enumerate anterior. Cici ce inscamnd anul I si ce ar trebui
sd se invete aici? Noud ni s-a parut importanta in prima
instanta deprinderea cu gestul si actul lecturii, in sensul
nevoii de a ciuta, de a (se) documenta si apoi de a distinge
ceeca ce este relevant. Explorarea vernacularului, de
exemplu, nu doar in sensul mai facil al lucrului cu anumite
forme, cu materialele locului sau cu resurse ,ecologice”,
ci in primul rind in sensul intelegerii unor relatii: intre
material §i structurd, intre structurd si spatiu, intre tipul
camerelor si alcituirea casei ca intreg, intre casd si gradina.

in acela§i sens, ni s-a parut importantd intuirea valorii
unor precedente cu o0 anumiti greutate si lucrul in siajul
acestora, folosirea deci a modelului ca instrument de
reflectie si dialog. Aceasta face posibild constientizarea si
asimilarea, chiar daci nu imediatd, a calitatii arhitecturii
de a conversa contemporan cu obiecte §i situatii care o
preceda. Aici se intAlnesc si privirea citre vernacular si cea
citre modelele alese, dar si cea citre Bunesti si substanta
pe care scoala de acolo ne-o propune, prin casele deja
construite si prin dezideratul siu ca scoali.

Este vorba, ca in orice proiect de altfel, de incercarea
noastrd si a studentilor de a deslusi acea forma simpl3,
clard a lucrurilor care conteaza si de a sta deoparte de
aparente, de ceea ce este intdmplitor, de forma fird fond.
Este vorba despre a invita prin retinere — tocmai acolo
este substanta a ceea ce trebuie cu adevirat invitat.
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Fig.OO-l- . Situation plan of Bunesti.

Plan de situatie, Bunesti.
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Matrix - analyscs. Matrici - analize
LEGEND. LEGENDA:

The top row, from left to right. Randul de sus, de la stanga la dreapta:

1. Suici Houschold, Arges County, 20th Century. Gospodaria Suici, jud. Arges, sec XX

Amina Alchihabi, Andreea Nistor, Serban Vladescu

2. G[ogvvmnu Cula, Glogowz villagc, Gorj County. Cula Glogoveanu, satul Glogova, comuna Glogova, judetul Gorj -
Vera Apostolescu, Andrei Dobritd, Bianca Nania

3. Reinforced yard houschold, Céampu lui ng,Huﬂm’mm County. Gospodiric cu ocol intarit, Campu lui Neag, jud. Hunedoara -
Mara Bumbac, Larissa Danci, lonut Leahu

4. Nicolae Racoviceanu Cula, Mioveni, Arges County. Cula Nicolac Racoviceanu, Mioveni, jud. Arges -

Teodora Oneasca, Maria Parfene, Ariana Popcscu

The bottom row, from left to right. Randul dejos, de la stanga la dreapta:

1. Greceanu Cula, Maldiresti villagc, Vilcea County. Cula Greceanu, Sar Maldaresti, comuna Maldaresti, judet Valeea -
Alexandru Mihalescu, Andreca Sandu, loana Scarlatescu

2. Brebu Manor House, Brebu, Prahova County. Casa Domneasca Brebu , Brebu, judcml Prahova -
Alexandru Ferent, loana Metescu, Andreea Topoloag[x

3. Hagi Prodan House, town of Phoiesti, Prahova County. Casa Hagi Prodan, Ploiesti, jud. Prahova -
Cosmina Colesniuc, Lorena Petcu, Eliza Postaru, Alexandru Soare

4. The Magpie Mansion, The Front Magpie villagc, Doﬁ County. Conacul Cotofenilor, sat Cotofenii din Faa, jud. Dolj -

Raluca Dumitrescu, Ana Kasza, Adelina Marin
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Adelina MARIN

As soon as we enter the professor’s house
whose loyal walls do not betray its secrets,
our curiosity is fed by steps, which hide
seductively round the corner, winding
to the depths, by corridors and recesses
which long to be discovered. We cannot
but taste from the complexity of the
house through a shy opening of the door
which reveals almost always another one.
The charm of this house is also seen on
the outside due to the cobwebby metallic
structures, which seem to hang on the
walls of the main volume.

De indatdi ce pisim in locuinta
profesorului ale cirei ziduri loiale nu
trideazi secretele sale, curiozitatea
noastrd este hrinitd de trepte care
se furiseazi ademenitor dupi colt,
serpuind  pani in  adancuri, de
coridoare si de cotloane ce tAnjesc a
fi descoperite. Nu putem decit gusta
din  complexitatea casei printr-o
deschiziturd timidi a wusii care
dezviluie aproape intotdeauna o alta.
Hazul acesteia se imprimi si in exterior
prin  structurile metalice diafane,
parcd agitate de zidurile robuste ale
volumului principal.
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My design project has had as a starting point
the achieving of a dwelling, in a meadow
from the second glade in Bunesti, for a
professor and his ?amily. This thing made
me achieve a total of spaces which unite
like a honeycomb along a funnel type entry
way, a space which comes back to itself. For
me, family members round a table was the

Proiectul meu si-a avut ca punct de
plecare realizarea unei locuinge, intr-
un luminis din poiana II de la Bunesti,
pentru un profesor si familia sa. Acest
lucru m-a fiacut si-mi doresc si realizez un
cumul de spatii care se incheagd precum
un fagure de-a lungul unui vestibul de
tip pﬁlnie, un spatiu care se intoarce in

. expression of an ideal place to have a meal sine. Pentru mine, momentul aducerii

Lo g d
Al AL - . .

P - e “ . and thus [ have chosen to give force to this impreuni a tuturor membrilor familiei

LSS = .t space, through a two-register organization, in jurul unei mese a fost expresia unui loc

wn i, toan outside space, more public, where the ideal de luat masa si astfel am ales si dau

* professor and his students gather, and an
inside private one, dedicated to him and his
family.

fortd acestui spatiu printr-o organizare
pe doui registre, un spatiu exterior, mai
public, in care se adund profesorul cu
elevii sii, si unul interior, privat, dedicat
profesorului si familiei sale.
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Protected by the surrounding
vegetation, the proposed dwelling
shelters the family of a portter,
who dealt with the coaching the
youngsters, who reach Bunesti,
to shape clay. The materials used
to build I:Kc house-half-timber
on the ground floor and wood on
the floor - help each other, being
placed in such a way that they offer
clarity to the structure. Inside,

. the rooms meant for working mix
“with the living area, the former

ones managing to form a whole,
“circling”around a central stove
which gives heat away.

v | R
i pu s b mds 6B SE RS b et

Protejati de vegetatia din imprejurimi,
locuinta propusid adidposteste familia
unui mester olar, care se ocupa de initierca
tinerilor care ajung la Bunesti in arra
modelarii lutului, Materialele folosite in
construirea casei — paiantd la parter si
lemn la etaj - se ajutd reciproc, acestea
fiind asezate in asa fel incic si ofere
claritate structurii. Induntru, camerele
destinate lucrului se intersecteazi cu
zona de locuit, acestea reusind sa formeze
un intreg, ,invartindu-se” in jurul unei
sobe centrale, care emani calduri.




Andrei DOBRITA

CSAV Journal 2020
113}

Approaching the subject of an
introvert  architecture  of  coming
back to oneself, of some spaces that
revolve around an inside yard, and
sheltering both the house and the
workshop of a professor who founded
the School of Bunesti, the proposed
sertlement is based on the idea of
“bringing together”; on the one hand,
the joining of some chained spaces,
with different functions, which open
towards the nucleus of the house,
and on the other hand, a harmonious
cohabitation in the “heart” of the
house between the professor’s family
and the students invited rto the
former’s lectures.

Abordind tema unei arhitecturi introvertite,
a intoarcerii catre sine, a unor spagii ce
graviteazd in jurul unei curd interioare, si
addpostind atic caminul, cit si acelicrul
de lucru ale unui profesor intemeietor al
Scolii de la Bunesti, locuinta propusi este
fundamentara pe ideea ,.aducerii impreuna”™:
pe de o parte, o aliturare a unor spatii
inlintuite, cu functiuni diferite, ce se deschid
citre nucleul casei si, pe de alti parte, o
armonioasi convietuire in ,,miezul” locuintei
intre familia profesorului si studentii invitati
la cursurile pedagogului,
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Placed in the last meadow, the dwelling
rises like a watching point above the
forest, stretching over it, seeming to see
better along the road, what is going on in
some places more daring or weaker, and
following its way to make its first step
outside itself, offering the start of a new
age of building between the two points of
beginning and end, comprising between
them everything that is to be built in the
future and offering a protection feeling.
Thus, if you should lose your way, you have
only to raise your eyes and to see either the
top of this dwelling, bringing you on the
right way, or a thin wisp of smoke which
comes out of the chimney quietly, inviting
you home.

Asezatid in ultima poiand, locuinta se ridica
asemenea unui punct de observare peste
padure, intinzindu-se peste aceasta, parcd
pentru a ziri mai bine in lungul drumului,
ce se desfisoard pe alocuri mai indriznet
sau mai firav, urmindu-si usor cursul spre
poiana mamai. Cladirea parci incearcd
sd facd primul pas in exteriorul ei, dand
startul unei noi perioade de construire
intre cele doud puncte de inceput si final,
cuprinzind intre ele tot ce urmeazi si fie
ridicat in viitor si oferind o senzatie de
protectie. Astfel, daci ajungi si te riticesti
cumva, nu ai decat sa ridici privirea si s3
ziresti fie varful acestei locuinte aducandu-
te pe drumul cel bun, fie un fir usor de fum
ce iese pe horn linistit, invitAndu-te acasi.
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Directed to the meadow, not far away from
the road now becomes principal, the house
of the two literature teachers acknowledge
its presence by its durable and solid aspect,
which inevitably gives an age to the place
not touched so far. Tight, gathered, full of
memories and experiences, a maze fixed into
the memory of the children who impatiently
come there every year, the house seems to be
rediscovered every summer.

In the small pavilion - which seems to be
hung to the ﬁousc - is sheltered the table
where the youngsters are welcomed for the
weekly restrained lectures. Risen from the
dense garden, filled with rich vegetation,
the pavilion lights mysteriously among the
numerous shrubs and flowers, when, after
the discussions, the youngsters linger a little,
tasting from the space disturbed only by the
nature painting.

Indreptati spre poiani, nu prea departe
de drumul acum devenit principal,
casa celor doi profesori de literaturd
isi confirmi prezenta cu aspectul ei
trainic si solid, ce inevitabil di varsta
locului neatins pand acum. Strinsi,
adunati, plind de amintiri si de triiri,
un labirint fixat in amintirea copiilor
care nerabditori se intorc acolo an de
an, casa pare cd este rcdescopcriti in
fiecare vara.

In micul pavilion — agitat parci de
casa — este adépostité masa la care
sunt primiti tinerii pentru prelegerile
restrinse din fiecare siptimand. Ridicat
din gridina stufoasi, umplutd de
vegetatie bogatd, pavilionul lumineazi
tainic printre arbustii si florile dese,
cind, in urma discutiilor, tinerii mai
zibovesc putin, gustdnd din spatiul
nederanjat de altceva decat de tabloul
naturii.
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Situated in the meadow IV, the professor’s
house is divided into two important parts,
which are distributed on the two floors.
On the ground floor there are the spaces
dedicated to the living of the professor’s
family, and on the floor there are the
spaces which are meant to be used for the
study and works which the professor does
within the school. Thus, on the floor,
the longitudinal spaces can be reached
both through the intermediary space of
the porch, and directly, by means of the
voids which join them and which allow
the sight to see all the rooms. There is a
room for lectures, but also a library where
the students have access whenever they
need. At one end of the porch there is the
professor’s study, a space meant for his
activities. All these spaces have access to
the meadow by means of three staircases:
two outside and one inside, which
connects the professor’s private house
with his study.

Aflatd in poiana IV, locuinta profesorului
se imparte in doui parti importante, care
sunt divizate pe cele doud etaje. La parter,
se afli spatiile dedicate locuirii familiei
profcsorului, iar la etaj se afla spagiilc care
sunt menite studiului si ocupatiilor pe care
profesorul le are in cadrul scolii. Astfel, la
etaj, spagiilc dispusc l()ngitudilml pot fi
stribatute atit prin spatiul intermediar al
prispei, cét si direct, cu ajutorul golurilor
care le unesc §i care permit privirii si
parcurgd toate inciperile. Existd o sald
meniti cursurilor, dar si o biblioteci la care
au acces studentii ori de cite ori acestia au
nevoie. In capitul prispei, se afli biroul
profesorului, un spatiu destinat activititilor
acestuia. Toate aceste spatii relationeaza cu
poiana prin trei sciri: doud exterioare §i una
interioard, care uneste locuinta privati a
profesorului cu biroul acestuia.
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In the meadow IV, The Hermitage School,
a house with two main facades hides under
the shade of a tree. This house is made up
of two distinct bodies joined by a yard. The
first body shelters the wood processing,
carpentry and sculpture workshop, and
the second one means at home for the five
students.

Although the massiveness of the compacted
soil keeps the action inside the house,
interiorising it, we cannot overlook the
strong opening, on the one hand, towards
the midcﬁe of the meadow, and on the other
hand, towards the forest.

In poiana IV, Scoala Ermitaj, se ascunde sub
umbra unui copac casa cu doud fete. Aceasta
este formati din douid volume distincte unite
printr-o curte. Primul volum adiposteste
atelierul de prelucrarea lemnului, dulgherie si
sculpturd, iar cel de-al doilea este acasi pentru
cinci studenti.

Desi  masivitatea peretilor din  pimant
bititorit pistreazd actiunea in spatiul casei,
interiorizand-o, nu putem trece cu vederea
deschiderea puternica, pe de o parte, spre
centrul poienii si, pe de cealaltd parte, spre

padure.
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